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My belief in the sun, moon, and stars became incredibly lovely. Without it and Venice, maybe |
would be ruined because people wouldn’t understand me. | was a bad student and a detestable
kid.

—— Theodor Daubler (Das Nordlicht/The Northern Lights)

LINSEED is thrilled to present Ellen Gronemeyer's (01979, Germany) first solo show in Asia, Forty
Winks, from September 22 to November 1, 2023. Gronemeyer was born in the late 70s in West
Germany and has witnessed the sociocultural transformation of the nation, the world, and the
people. Though crowded with distorted facial features and eyes blinking on the murky canvas,
Gronemeyer’s playground is not an ecstatic masked ball opposite to reality with extreme revelry. The
childlike figures, as well as anthropomorphic plants and creatures, gesture towards an imagined
world in a nap, or “forty winks", which for the artist is “a very specific kind of sleep when you are still
connected with day-to-day life.” At its core, Gronemeyer explores a kaleidoscope of emotions that
spontaneously and unreservedly manifest in this liminal state. If the real is measured by the intensity
of feelings, Gronemeyer's picture plane no longer seems to represent the end of the canvas.

Instantaneously impressed by Gronemeyer’s impasto evincing a cloying charm, the viewers are
invited to the giddy wonderland of her paintings. Paralleling art brut's raw and kitsch attributes in
Gronemeyer's paintings, innocuous and endearing if not childish themes like flowers, bubbles,
balloons, and cupcakes are ubiquitous in these works. Even the rocket is obtuse apically.
Nevertheless, we feel distanced from the canvas as a cluster of strokes churns up the surface into a
totality of disorienting shapes. Underneath the daubs are the phantom-like lines fleeting,
reminiscent of the crayon sketches by Ernst Ludwig Kirchner. The cuteness in Gronemeyer's work
paradoxically stems from an expressive composition and a time-based process. The visual intensity
takes her depictions to the point of deformation that defies our trained gaze adept at distinguishing
the innocuous and the nocuous.

The disturbing distance gradually dissolves as the viewer takes closer scrutiny of the resonance
between these subjects and their environs. Most significantly in A Higher Power where the white
color distinguishes itself from the black background at first sight, the variegated shades on the body
of the rocket rhythm harmoniously with the looming yet strident colors in the dark. It is not an
intruder but a transformable creature befriending the unfathomable space. Monstrous as the rocket
may seem, it is innocuous. To this end, Gronemeyer's work seems to raise the question: When we
perceive someone or something as innocuous, is it their powerless nature, or is it the vulnerability
they never bother to hide from an undifferentiated world? To distinguish is the powerlessness.

The non-distinguishing eyes, or the child's gaze as Daniela Droscher has suggested, are prevalent
features in Gronemeyer'’s oeuvre, which make an undifferentiated universe possible. However, latent
in Lords and Ladies and exaggerated in Split Screen with their bulged eyeballs, these eyes are so
potent in encompassing different and nuanced types of feelings. To this point, we may find every
dot and circle in New Balance or even every stroke Gronemeyer expressively brushes is a symbolic
eye. As Hal Foster commmented on the fabrications of alternative and dreamy reality, it is “not to
demystify or to disrupt the real but to make the real real again, which is to say, effective again, felt
again, as such."1]

[l Hal Foster, “Real Fictions: Alternatives to Alternative Facts”, Artforum, April 2017, https./
www.artforum.com/print/201704/real-fictions-alternatives-to-alternative-facts-67192.
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About the Artist

Ellen GRONEMEYER was born in 1979 in Germany. She graduated fromm Hochschule fur bildende
Klnste Hamburg in 2005, and currently lives and works in Berlin, Germany. She has taught at the
Chelsea College of Arts and Design in London, and has been appointed the Junior Professor of
Painting at Kunstakademie Dusseldorf since 2017. Gronemeyer's fictional images are intertwined
with the contradictions of imagination and reality, resulting in scenes of humor mixed with the
grotesque. The corrosive yet seemingly multiplying shades of gray, thick textures, and interlacing
details in her works are compounded into a vibrant and shimmering visual density, with an
ambiguous sense of radiance that comes from the artist's unique use of color and technique—on
the base of black, white, and gray, she starts with layers of bright colors, and gradually covers with a
darkening of the layers. Gronemeyer combines comic distortion with the ordinary in a deceptively
illogical world, transforming whimsical images into the protagonists open to the possibilities of her
inner world. Wandering across fantasy and reality, and between naiveté and sophistication, she
creates her distinctive style of imagery that resonates with French Fauvist and Expressionist
gestures.

Ellen Gronemeyer's work has been exhibited in several international galleries and major institutions,

including Institute of Contemporary Arts (London), San Francisco Museum of Modern Art (San
Francisco), Kunstverein Harburger Bahnhof (Hamburg), Ludwig Forum fur Internationale Kunst
(Aachen), KW Institute for Contemporary Art (Berlin), Sasmmlung Falkenberg (Hamburg), musée
d'art contemporain de Bordeaux (Bordeaux). Her work is held in notable collections including the
San Francisco Museum of Modern Art, San Francisco; the Art Institute of Chicago, Chicago; Ludwig
Forum fUr Internationale Kunst, Aachen; Kunsthalle Bern, Bern and Hammer Museum of Art,
Los Angeles.

Her recent selected solo exhibitions include: “Forty Winks”, 2023, LINSEED, Shanghai; “Switch”, 2023,
Galerie Karin Guenther, Hamburg; “Tausendmal Du”, 2021, Anton Kern Gallery, New York; “Midnight
magic wild summer”, 2020, greengrassi, London; “Frozen”, 2018, Anton Kern Gallery, New York;
“Bochum”, 2017, Kimmerich, Berlin; “Plankton”, 2017, Galerie Karin Guenther, Hamburg; “keine
Minute Ruhe”, 2015, greengrassi, London; “Sweethearts", 2015, kimmerich, Berlin; “Watchever”, 2014,
Ludwig Forum fUr Internationale Kunst, Aachen; “Affentheater", 2012, Dennis Kimmmerich, New York;
“I have a difficult childhood”, 2012, greengrassi, London; “CDU/ CSU", 20T, Galerie Karin Guenther,
Hamburg; “Zeitsichtpreis 2010", 2010, Schatzlepalais, Augsburg. Her selected group exhibitions
include: Art Basel, 2023, Anton Kern Gallery, Basel; “Sarah Braman, Ellen Gronemeyer, Margherita
Manzelli, Alice Tippit”, 2022, Linn LUhn, DuUsseldorf (in cooperation with Kimmerich) ; “Tales of
Manhattan”, 2021, Anton Kern Gallery, New York; “Andante Remix”, 2021, LINSEED, Shanghai;
“Realism with Ribbon”, 2019, Kunstverein Harburger Bahnhof, Hamburg; “Ellen Gronemeyer,
DeborahRemington, Torsten Slama, Alice Tippit", 2018, Kimmerich, Berlin; “Utopias are more or less
fascistic”, 2017, Nicolas Krupp, Basel; “A Slow Succession with Many Interruptions”, 2016, San Francisco
Museum of Modern Art, San Francisco; “NAK Benefizauktion”, 2016, Neuer Aachener Kunstverein,
Aachen; “To lie in the cheese, to smile in the butter”, 2016, Kunstsaele, Berlin; “SURRREAL", 2016,
Johann Kénig, Berlin; “Le Souffleur”, 2016, Ludwig Forum fur Int. Kunst, Aachen; “Raw and Delirious”,
2015, Kunsthalle Bern, Bern ; “100 Painters of Tomorrow,” 2014, ICA, London; “Painting Forever!”, 2013,
KW, Berlin; “Hysteria, Laughter and a sense of Seriousness”, 2011, Gregor Staiger, Zurich; “Capitain
Pamphile”, 2011, Sammmlung Falkenberg, Hamburg; “Big minis”, 2010, musée d'art contemporain de
Bordeaux, (curated by Alexis Valliant), Bordeaux.
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REABTHIER: EEHYF, BXREE
2023%9H22H - 1N1A1H
BT ARIRIG5F4S

XX, ARMERNEMNESIER—RNTE, KEEHRER, hiFEMERT, BAAMN
TER., HEINZERE. IEAEENEF.
—4$HMZ /R - 2R Theodor Daubler , {JbARE)

LINSEED¥F2023F9B22HENATHEMZARIMC EEZAIE/R (Ellen Gronemeyer,
01979, EE) EIMNER TR EEHLF, BROE", RERNERETRENBANEE, Wik
ZFE. tR5EAMNMEFPERENER, BAXEFGILHEH SN, THRBERERR
BAMERE L EAME, BTRNERNEEAN AR — T REUIEFTNEIRTEER., Bk, XL
SR, UANENINEMEBIED—TE5BEZENHER, FRAZARNERIZ XE—
REFFARRES, RS HEEFMEZERK . MRS TUFERLIESURTENRI, &
T AERESIETENLERMIEXMRESTEENRE, MRNBEREEEEI, PBAKTRHIER
MNERNFEABREREREREBERNELE,

LRBRE, MAREEE NIBRNEREMATTEN—MEHENIBAS IR, NEKIZAR
MELRE. Ex. JBE. SEKNER, REAELE. BAXEARENBYRFEX—RT!
fEm, SEEFIEERZAR (Art Brut) BNER. HEANESSEFABITN, EAFEEER,
FHEAKXZ®. AN, BERNDREMHILNEMBEDNEE, BEER—AFSLAKELRNF
R, EEURTTAETRRBEFI R, EHERERN TAYTMRARNES, ILABERE
15 IREER BERHM (Ernst Ludwig Kirchner) MIEERE, 1REENMXLEUTEHIITR
SHEXNKE —17RBIFRFARATKES BAESTE, XAFRRERE IR HEESIAR TR
BOtth, BERMBNVINGFER. MEEBRKE)TENHEENE.

AMEIURBFAMEAXEETES HARFEZ BHNEMN, SATKNERZINER, KE
ZNEE (FENEN) B, FETHNABHFGZIELZBECSREERXAF, EXFER
FRRESRBEFEREICENERR, REXFEERREK, BEEHATRAREME—
PHBENEY), RiFthSRVNFER TR, EXNFARREERERME. BTRERN
EmpEBREXFE—NEE: SBATNANBRAAELENNR, AREPRARENT
71, BRMEE—TEXD I REXBHERE RIS —= ZRHITTEE.

BERIDRNFRmEBLRE, SAARAEZH/R (Daniela Droscher) THEHRA: &%F
KIBYE (child's gaze) , EffMEXS, ZERFIHFTERMEREMAES, FAIALL, BII=Z
LA BT HIRNRERENBR: & (DF) FMNSKORTEE, £ (EA5=AQ) FNE
BEEXRE, T2, (FXTE) PHNSNE, EERRZFAERNE—TREANERIPEFEE
BTEREE, IHE—MELUGRZIRNER, ITFEMIE/R1EH (Hal Foster) ik, E“HIEX
RSO TTFIE ML, MEERSEXRES, UMER, BAER, BABRRERZ. ]

] ME/RABHETSS, “EXMEM: BRBXNEBNARE", Artforum, 2017%F4R, https)/
www.artforum.com/print/201704/real-fictions-alternatives-to-alternative-facts-67192,
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e - BERBR1979FEATEE, 2005F LW FREINEEAFET (Hochschule fur bildende
Kinste Hamburg) , MIfEEETREERW. BZREREEHTECRIRAZARERITHER
(Chelsea College of Arts and Design) , B2017EZES, MHEESAMLERSKZARER
(Kunstakademie Dusseldorf) ZER#HIE, & ABRNEMEZRRATERSUINFE, SMH
WEREIRZENTR ., EERPHEBMRA X MNFEZLEGKNKIE. HENRM, BEESKNET
EERRFHEHTNGFHNMREE, BEREIMNATRIREZARNBESRENMIHEA - - M2
BAERE, BT —EERERNEE, ESELIMANESE. BT ABBEEERNAENRSEIES
W, E—1TEULESEZENERE, REEREMETHE AN AP ARATEMMNER; HE
FEEXZE)., EERSHRANER, fIEH T iERAXENER, TSEEFSK. RMEXNWEXEE
SHEIZY,

- BEABRNERBEZ T EMEENMMERERRE, SEEHINZARFL (ICA) (RER
) . [HEWMAZAEE (E2EIBEWL) . Kunstverein Harburger Bahnhof (ZEEIXE) . B&
BHFEEMRZARICIE (Ludwig Forum far Internationale Kunst) (BEIIR) . KW HEKZARAF
O (BEMHM) . Sammlung Falkenberg (BEIXE) . KRZCAPCEHRZAIEMIE (EEKR
%) &, HERKRIESLUIMRZAREMIE (San Francisco Museum of Modern Art) |, ZHINIS 2R E
¥IE (Art Institute of Chicago) , EEIREKELFEMZALIE (Ludwig Forum far
Internationale Kunst) , Bt{A/REBEARIE (Kunsthalle, Bern) FIEHIISBREARE (Hammer
Museum of Art) ZZEARIERAIELE

HrfFrZE M ENME 8% EBEthF , BERME" 2023, LINSEED, £iE; “Switch”, 2023, Galerie
Karin Guenther, ;Xf&; “Tausendmal Du", 2021, Anton Kern Gallery, ZH£4; “Midnight magic wild
summer”, 2020, greengrassi, {82 ; “Frozen”, 2018, Anton Kern Gallery, 4124 ; “Bochum?”, 2017,
Kimmerich, ¥ # ; “Plankton”, 2017, Galerie Karin Guenther, ;X ; “keine Minute Ruhe”, 2015,
greengrassi, {63 ; “Sweethearts", 2015, kimmerich, f8#k ; “Watchever”, 2014, IREHEZEEFRZA
iB1E, T IR ; “Affentheater"”, 2012, Dennis Kimmerich, 44 ; “| have a difficult childhood”, 2012,
greengrassi, {82 ; “CDU/ CSU", 2011, Galerie Karin Guenther, ;X ; “Zeitsichtpreis 2010", 2010,
Schatzlepalais, BAgEE, HITHTERREOIE BERZAR, 2023, Anton Kern Gallery, BZE/R ;
“Sarah Braman, Ellen Gronemeyer, Margherita Manzelli, Alice Tippit”, 2022, Linn LUhn, 112
RZXK (in cooperation with Kimmerich) ; “Tales of Manhattan”, 2021, Anton Kern Gallery, 1£
. SEEBLS 2021, LINSEED, £i8 ; “Realism with Ribbon”, 2019, Kunstverein Harburger
Bahnhof, ;X ; “Ellen Gronemeyer, DeborahRemington, Torsten Slama, Alice Tippit”, 2018,
Kimmerich, #a#f ; “Utopias are more or less fascistic”, 2017, Nicolas Krupp, BZE/R ; “A Slow
Succession with Many Interruptions”, 2016, B LM ZAREYIE, IHEIL ; “NAK
Benefizauktion”, 2016, Neuer Aachener Kunstverein, IR ; “To lie in the cheese, to smile in
the butter”, 2016, Kunstsaele, fa# ; “SURRREAL", 2016, Johann Kénig, Berlin; “Le Souffleur”,
2016, BEHEEF S AILIE, TR ; “Raw and Delirious”, 2015, {A/RBZEARE, {G/RE ; “100 Painters
of Tomorrow,” 2014, SR Z AR, /€3 ; “Painting Forever!”, 2013, KW H{ZAR A0, 84k
“Hysteria, Laughter and a sense of Seriousness”, 2011, Gregor Staiger, 722t ; “Capitain
Pamphile”, 2011, Sammlung Falkenberg, ;X ; “Big minis”, 2010, J&/RSCAPCHK ZAREMIIE,
(curated by Alexis Valliant), J&/R%,
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