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LINSEED is delighted to present LU Junyi's (01996, China) first solo exhibition “Watch Out, Kiddo” from January 6 to March 2,
2024, featuring a series of new works in painting, installation, sculpture, and mixed media. Unfolding through an autofictional
narrative, with fragments from the past "home" the exhibition traces back the artist's childhood memories, intimate
relationships, immigrant experiences, and the emerging consciousness of independence.

In this exhibition, ambiguous and chaotic living beings, hesitant hands, straying animals in the city, nostalgic and broken fabrics,
childishly shaped houses, and melancholic landscapes are sifted and pieced together in Lu's paintings. These retrospected
fragments seem to have become relics of the precious memories from her childhood, delicately sealed by the subtle
brushstrokes and compositions as well as the spontaneous collages and stitching. The desires, confusions, and vulnerabilities
buried in the subconscious are released and dissolved at this moment. According to Jacques Lacan in his theory of the gaze, in
the spectacle of the world, we are creatures who are observed [1]. Conversely, when we are gazing, we sense that the viewed
object looks back at us in some way [2]. The idealized image of the "perfect child” fantasized by Chinese families has haunted the
artist's experience of growing up—the boarding schools, family relationships, and societal moral standards, accompanied by an
expanding complexity of emotions and a desire to respond to expectations. The ego and the self, or the self conducted by the
external world and the instinctual self, continue to engage unconsciously in Lu's spontaneously imagined sceneries.

Intuitive compositions of handmade traces leave marks in Lu's works, creating an eerie compound of both the strange and the
familiar. In her sculptures, materials such as furs, wax, ceramics, and clay share similar characters with emotional experiences—
soft, intimate, and fragile. The temporary nature of the wax and clay with their imperfect casting process alludes to an elusive
attachment. Echoing the individuals dwelling in cities, her works reveal the conflicted powerlessness incurred by one’s difficulty
in expressing longing for intimacy, despite its intensity. By placing herself as an object of the gaze, they guide the viewer to peer
through recurrently, and retrace the unspoken feelings sewn and hidden deep in the cracks of memories.

“The imagining of a long-term partner, termed by the word ‘partner, suggests allies, collaborators, or some sort of collective
problem solvers. And the biggest problem is always loneliness. These obsessive bonds clutch so tightly that no water can
seep through. They are dry and mechanic, masculine. They are also folklore, full of magic and purpose. We come to
understand the meaning of partners through survival stories of fantasy—the childhood tales predict our misfortunes and
say ‘watch out, kiddo'. Frankly, they are less about future partners or heart-beating romance than really the murmuring
fears of our parents, as the old couples warble behind our backs, too intimidated to spell it out.

| think of the family DV tape grandpa took, where | was walking around performing and repeating after my mom: ‘Here
have some mango. Be careful of the toothpick’. All these words and thoughts are diligently contained in various houses,
flats, lofts, apartments, condos, and warehouses, patiently waiting for the moment they crumbile.

Yes, we have warned you.

Then there is the artist, who is like a kind of cyclist riding very close to the cars parked on the side. It brings a sense of
satisfaction like an unhappened touch through split seconds. You pass numbers of them and get to experience the high
repeated, secretly. You think you're a skilled coommuter, with no helmet of cyclist gear—formal but casual.

Some foxes on the sidewalk occasionally creep out from behind the garbage bins and watch you pass by in silence. We are
the city animals. And so you go: flashing lights, dying batteries, heavy breathing. | see you're spending a long time learning
how to take care of yourself” (Lu Junyi, December 2023)

Notes:
[1]. Bredekamp, Horst. Image Acts: A Systematic Approach to Visual Agency. Berlin, Boston: De Gruyter, 2021.
[2]. Felluga, Dino. "Modules on Lacan: On the Gaze." Introductory Guide to Critical Theory.

About the Artist

LU Junyi was born in Guangzhou, China, in 1996. She received her BFA degree from the Maryland Institute College of Art in 2018
and her MFA degree from the Slade School of Fine Art in 2023. She currently lives and works in London. Lu’s practice involves
diverse materials and media, encompassing paintings, sculptures, and writings. Employing the method of storytelling, her fictional
autobiographical projects respond to contemporary living experiences, interweaving memories, folklore, and social science
research. Reflecting hauntological themes, the personal symbols in her work carry a sense of collective unsettlement toward a lost
future. The seemingly unintentional arrangement of the images and the hazy, unreal color palette give the audience a sense of
uncertainty and loneliness, revealing a predicament of wanting to escape; the body trapped in the dwelling contains unspeakable
contradictory emotions, expressing the young generation's ongoing confusion and desire for family, intimacy, and consciousness
of independence. The conflict between these ever-present and lingering emotions and the longing for a fantasized home leaves
one with no choice but to oscillate between reality and imagination.

Her solo exhibition includes: “Watch Out, Kiddo", 2024, LINSEED, Shanghai. Her selected group exhibitions include: “Volatile
Futures”, 2023,Unit 1 Gallery, London; “Slade MA/MFA/PhD Degree Show”, 2023, Slade School of Fine Art, London; “Slide a Glance”,
2023, ASC Gallery, London; “SPIIIINELESS”, 2022, UCL Art Museum, London; “Era 2022", 2022, Crypt Gallery, London; “In Our Image,
After Our Likeness", 2021, Gajah Gallery, Yogyakarta. Lu was a recipient of the Elizabeth Greenshields Foundation Grant award in
2022.
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