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LINSEED is pleased to present Patrick H. JONES's (b. 1987, London) solo exhibition, “1”, from March 13 to April 20, 2024.
Showcasing a selection of his recent works, the presentation brings forth the artist's constant exploration of the tension
between disorientation and existence. Through weaving a complex tapestry of moments of triumph, despair,
uncertainty, and void, Jones’' canvas alludes to the intricacies in our ways of being that traverse between perceptions,
understandings, and beliefs.

Rearing up, galloping frantically, or in furious tussle are some of the ways in which hordes of horses in Jones's series of
nearly life-sized paintings confront the visitor. With some outlines definitively blurrier than the contours somewhere else,
the paintings appear as collages of time-lapse photos, reminiscent of the horse in Eadweard Muybridge’s lens in which
the quadruped’s theretofore imagined physical prowess in motion unfurled. Running their eyes over the canvas, the
viewers would soon notice the block letter of numbers and find themselves situated in the middle of a fierce race,
probably just tumbling down from one horse.

Almost like an abstract version of Romanticism paintings, Motion 2 employs a smeared welter of paint which provokes
Jjolts of anxieties towards the turbulence. Out of Kilter, the spectral figures of a mob of animals are a familiar trope in
Jones's works. Yet it goes beyond an expressive capture of the emotions of losing control and raises the question of what
follows afterward: the feelings of emptiness. As well exempilified in Motion 2, waves of figures emerging from eddies of
paint seem to run aground on the chequered patterns on the left end of the canvas while more rush to shore from the
right.

Punctuating the brawny necks and tense top lines, the round eyes of the horses are blanked out (a stark contrast to the
emotional gaze in Géricault's Horse Head). Presented as a diptych, each murky horse painting is paired with a small
work of more rigorous and aggressive geometric shapes. Echoing with these chess and dart board paintings, the void
eyeballs paradoxically glint the eagerness bewitched by the objectives. For the artist, games like darts, pool, and chess
are symbols of our pursuit of goals. Moreover, enchantment by the optically hypnotic repetition of forms in the small
paintings is depicted as, for example, the realistically faint plays of light and shadow on the chessboard and the
theatrical sensations of inward movement towards the bullseyes.

Motion Tand Motion 3 share a similar composition horizontally dividing the canvas into two parts. A closer look at Motion
3unveils a horse head lurking in the opaque patches of green. It is as if the lower half of the painting is an obliquely
mirrored image of the upper image. The reflection appears like a visual metaphor that recalls the “double property of
being" in Sartre's notion of “bad faith” — a distance between what we perceive and what we are conscious of. Indeed, for
Jones, the absurdity in the enchantment and the distorted sense of existence in these works is rooted not only in the
undulating feelings, but in the proverbial analogy of “life as an endless race” that borders on the line between our
perception and apprehension. It's in eeriness that Jones's works achieve a sense of implosive energy, with the colors and
shades unintentionally resembling the thermal camera images in this series, and reaffirm the power of empathy in life.

About the Artist

Patrick H. JONES was born in 1987 in London, UK. He currently lives and works in London. His practice delves into themes of
absence, control, and introspection, revealing the entanglement of complex emotions driven by his ever-evolving sense of self as
he grapples with the passing of his father. Ambiguous subjects take form through spectral figures which emerge and recede into
shadowy areas of thickly applied paint, suggesting a shifting understanding of absence. Animals become analogies for human
emotion, speaking to universal and primal anxieties. The raw, elegiac quality of Jones’ work unveils a desire to make sense of the
incomprehensible, but simultaneously points to glimmers of hope that emerge in the aftermath of grief. Collectively, Jones' works
quietly navigate the intricate terrain of reflection and acceptance, offering a poignant exploration of the human psyche and the
enduring power of connection in the face of life's complexities.

His recent solo exhibitions include: “1", 2024, LINSEED, Shanghai; “TBD", 2024, Duarte Sequeira, Braga(upcoming); “Array(tableau)”,
2023, Galerie PCP, Paris; “Dusk”, LINSEED, Shanghai, 2022; “After Dad”, The Sunday Painter, London, 2022; “Limbes", Galerie PCP,
Paris, 2021; “CONDO 2020", The Sunday Painter, London, 2020. His recent group exhibitions include: “The Reactor”, 2023, The
Sunday Painter, London; “This Be The Verse”, 2023, Xxijrahii, London; “Patrick H. Jones & Gillian Lowndes", Frieze London, London,
2021; “Reconfigured”, (curated by Rose Easton), Timothy Taylor, New York, 2021; “Turps Banana Final Show", Turps Banana, London,
2019; “DREAMTIGERS", The Gallery Soho, London, UK, 2018; “Juggle”, Plaza Plaza, London, 2018; “SET 24", The Art Academy, London,
2018; “Artist of the Day 2018", Flowers Gallery, London, 2018; New Contemporaries, South London Gallery, London, 2018.
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LINSEED RRsAEIMMA4SE -H-IRHT (Patrick H. JONES, b.1987, {£3) ™R "1", BEAF2024F3R13RF4EZE4A20
H. lWRBEFRHEMIZENAER, BT RRSFEZREKXZNARERE, HiffiIRAERTSE/HN LR
RBiEH, BHRTESENRAMENINESRWANES, FREMN—RISHEEBIHIRSREAMRE. B2, THEMU
EEEBHRZ, ZARNERNTMERREERM. BEENEIZBFTHNEREEH.

IR FISELEFINRTE(ER, AR DI REM, SIFRAIEEMNIT, RSO BLERRTHMEMNE, F
mE MG E—BERREAHEE, IEARRREXEEMES (Eadweard Muybridge) BT bz, X
BRGNS ENERANEBRTEN, URNALETEEN, RRMSEIRZEBED S ENRESF., &
MIELT—1ZHENIEFEZH, ATRERIRIMDSE LT3R,

(B#1%2) BEREENGE, FRNERRETHENZARNER. WRIARNEIYIMEZFNERT—THATMNE
R, A, XMUXBHAEEHERXBENRAMERE, EXRET M8 ERZERIRFINLFN=E. ENE
(B#122) 1, MERLIERABIN —RBTZRIEEHAE T B AiRREERRE, mMANRSIEBMRE.

FIMESMN L SLZAENEF LN, 2BEFEBRTNITHIRE GEABENFT (Géricault) EIEZRNIYG
{Horse Head) HHRHEEINER) . B—IESENILELNS E—EHERNEER AN AR/ NEEN—H B
EHHNEW. 5/0ENSEENVESAMNN, T ENRKF EHAGEEBIrFESRmreEreE, NEARKER, ¢
. ARNREEBEERNTENERE— BTN, XERABREINESEFARNNEES, hEESATEETER
MIETL: LEUIEEER EEENMBAERR, GENEEIMNEELR: EENGHHEIN, SIAREEEOEHIIEE
CBRRE) M (BRRE3) BEMBUNME, BEmo RN LTS . FENER (FEB3) , sANTERNEERRTPEREE
—P5k, XEEENTHEEBOHHE LF BN RESR. ITMMEMGEE—T"NERBM" (double property of
being) MARERRE., “WEBYH E—HNREUNBHANS—IERESNEIR, “EHZEMNERILABUREBER" (bad
faith) , AEEERKRS|, EWNEEX—RIIERT, HEMBRATEERUNEEREFNBERES, ERIGER
ZENLE, BALME—ZLARIENESR (life as an endless race) ", XMHESERERBMAEIRNF L HAHMETHE
R AESR. ESEREEN T AMBRNRENRE, MERRTMENEGHBRE—FES PR, GIEEREEMT
RENEGNERZINEME, BIRENET ZHEIeehERB .

KTFZARR

MRS -H-IRHy 1987 FHATRERR, BRI LFEETER, tAERANRT TRE, EHMNBEEFER, XFT
ZARERXFEBHENERBRUBN LA ERTIR., EEEASENETAMZROAMTEEREAR, thiEELRE
BEERNBEPERES, BREZARRNPIITRAIER, EPNHEN T IERMER, FEERERIBAON
BEEA, RIfFRPERE. ROOKRRE T AMNTEERNEMNEE, BNt ENEEEMIFENN—LKE,
IRETRVRIRAETUEN B B ERIUIA HARITT, WEXNEREER, ORIGIEMHERGHNNERT TUIBHRE.
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