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LINSEED is thrilled to present the first international solo project of Asami SHOJI (b.1988, Japan)
“A Stranger's Tales” at Independent New York 2024, featuring a series of the artist's latest
paintings on canvas and glass, and her on-site painting performance interacting with ready-
made objects. Shoji's earlier practice engages existing smooth surfaces in her physical
proximity as canvases, expressing spontaneous and multilayered feelings in different, familiar
or foreign, surroundings. This exhibition is the first to systematically display the artist's works on
canvas rooted in the notion of painting performance. With each canvas work presenting
elusive and skinless figures that emerge from the dilute oil paint overlaid on the thick priming
pigments, the selection unfolds nonlinear narratives in the themes of body, boundaries, and
strange encounters. As each work is named after the date of painting, Shoji's practice appears
at once as diarial mumbles and invocations of unique connections with strangers. Through her
gentle touches, Shoji opens up the place for permeability and connectedness to others and
expands the sense of the body and space.

Spectral figures and creatures in Shoji's work both propagate out of and recede in the
background of smudgy colors. The ambiguity of space seems to deprive bodies of weight and
suggests a nightmarish reverie that wears on the nerves and culminates in the appearance of
the incubus-like figures. Yet there's no way to meet these figures but in the most intimate and
solitary moments, as if they are the only ones you can talk to, or as if they are your words, as
ghoulish as they may seem. Shoji has been moving from city to city since she was young, the
constant switch that alienates her from space. Between the smooth, cold surface and the slimy
paint, she alone negotiates with her solitude.

The viewer, more often than not, comes across a body rather than gets confronted by it when
running eyes over the image. While it is often difficult to discern where they begin and end,
fleshy bodies on the brink of perishing are sometimes juxtaposed with those through which
skeletons can be seen. Reminiscent of kusozu (JLHER] nine-phase pictures), these paintings,
however, are as if reintegrating the stages of decomposition that are only plausible taken from
a standpoint remote from the body. They are led, instead, by the sentiments Shoji had once
experienced at a younger age that are inextricably woven into the course of decay.

Complex feelings of “happiness and sadness, love and death, ...” subtly collide and tenderly
reconcile in Shoji's paintings. In 24.4.13, on one side, the dislocated arms of the seemingly
narcissistic figure suggest the vanity of phantasy, while on the right side, the perhaps
innocent figures traverse the line between the real and the imaginary, forming a soothing
loop; 24.3.26 interlaces The Creation of Adam and The Martyrdom of Saint Sebastian, the
slightly distorted hand gestures defy any definitive reading of referential meaning. In 24.3.9,
there’s a nod to The Raft of the Medusa in which each hand masterfully suggests a peculiar
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narration. However, in Shoji's work, there's no clear line between floundering and succumbing,
and between withdrawal and embracement.

Hands are touching; bodies are being touched, intimately and convolutedly. The touch seems
to be a visual rhetoric of Shoji's penchant for listening to others' stories through which she
“feel[s] and touchl[es] the texture of unseen landscapes and emotions.” As feminist writer and
scholar Sara Ahmed has already elucidated, the fear of the stranger is a misconception of
difference and boundary being static, something to defend. The touch, on the other hand, is
always reciprocal: “To be embodied is to be capable of being affected by other bodies."[1] As in
these works, the arms are often disproportionately long and unusually pliable, embracing as
much as they can. Breathtakingly strange, sometimes ironical and humorous, yet
mesmerizingly soothing encounters in Shoji's work unveil the affection that flows between
bodies. Those strange bodies, to use the artist's words, “live inside me.”

[1] Gail Weiss, Body Images: Embodiment as Intercorporeality, 1999

About the Artist

Asami SHOJI was born in 1988 in Fukushima, Japan. She obtained her MFA in printmaking
from Tama Art University in Tokyo in 2012. She currently lives and works in Tokyo. Shoji's work
envisions lines, the contours of the creatures in her paintings, as a threshold that opens up
dimensions characterized by their movements, rather than boundaries segregating the
opposites. Instead of the border of the subject, bodies in Shoji's work mark the flow of affections
where Shoji opens up the place for permeability and connectedness to others and expands the
sense of the body and the inside and outside. Painting not merely a visual image,
Shoji expresses spontaneous and multilayered feelings in different surroundings against the
backdrop of unprecedented mobility. The spatial experiences conjured by her paintings
transcend the static realm, giving birth to a dynamic tableau where sensory perceptions
intermingle and flow unrestrictedly and inviting the viewer into intricate narratives and
perceptual explorations.

Her selected solo exhibitions include: "A Stranger's Tales", 2024, Independent Art Fair with
LINSEED, New York; “a Gait Without Foot", 2023, gallery2lyo-j, Tokyo; “From Thbilisi with Love”,
2022-23, DECAMERON, Tokyo; “Tomorrow's Unseen Mythologies”, 2021, gallery2lyo-j, Tokyo;
“Diagram of the Mud”, 2018, Cale, Tokyo; “During a Night”, 2017, Tokyo Wonder Site, Tokyo. Her
selected group exhibitions include: “Hyakunengo Art Festival”, 2024, Hyakunengo Art Festival,
Chiba Prefecture;“Onsen Confidential”, 2024, LINSEED, Tokyo; “Body, Love, Gender”, Curated by
Kim Sunhee and Tsubaki Reiko, Gana Art Center, Seoul; “Gestures of Resistance”, 2023,
LINSEED in collaboration with A.l, London; “Yearning for Vision”, 2023, Taro Okamoto Museum
of Art (Kanagawa), Ashikaga Museum of Art (Tochigi), Kurume City Art Museum (Fukuoka); “50
seconds”, 2023, soda, Yebisu International Festival For Art & Alternative Visions 2023, Tokyo
Photographic Art Museum, Tokyo; “Eyes of the wind Vol.1", 2022, Obscura, Tbilisi; “The Way of
Paintings”, 2022, SOMPO Museum of Art, Tokyo; “Tokyo Wonder Wall 2015", 2015, Museum of
Contemporary Art (MQOT), Tokyo; “The 18th Taro Okamoto Memorial Award for Contemporary
Art", 2015, Taro Okamoto Museum of Art, Kanagawa.
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