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LINSEED is thrilled to present “The Abyssal Gamer”, the solo presentation of Ernie WANG (b. 1993, Taiwan), at
booth 1C37 in the Discoveries sector of Art Basel Hong Kong 2025, showcasing the artist's latest series of
ceramics, mixed-media sculptures, and installations. Wang's practice, distinguished by its whimsical and
fantastical forms, rekindles a sensitivity toward three-dimensional spaces often in their geometric and
alienating abstractions. Within what appears to be a wonderland-like realm conjured by the artist's seemingly
childlike imagination, the ambiguous interplay between public and private, reality and fantasy in Wang's work
evokes a space of enchantment, continuously probing the intricate relationship between desire, the illusional,
and the real.

It is as if each set of works is arranged according to their functional purposes. Yet the life-sized brass mirror
standing at the center of the booth seems misplaced, confronting viewers with their own reflections as they
move through the space. The piece draws on the ‘Mirror of Romance’ in Dream of the Red Chamber,
appearing rather symbolically in the space, which defies traditional Chinese architectural conventions and
propels the narrative to its climax. By recontextualizing this familiar reflective surface in space, Wang presents a
complex web of references, illuminating the entangled relationship between an object's symbolic meaning
and its spatial placement.

In the novel, the mirror confronts the protagonist as he becomes ensnared in a labyrinth of desire, reflecting
the blurred boundary between illusion and reality. For Wang, the gym—a space he has recently frequented—
manifests as such a liminal zone, suspended between fantasy and reality. The mirrors that dominate gym walls
project an idealized image, one that fuels an unrelenting pursuit of self-improvement. With their challenging or
imposing weight, sculptures of kettlebells and dumbbells mounted on the walls symbolize the perpetual
struggle to bridge the gap between the real and the reflected self. In Wang's work, ornaments in the shapes of
flowers, vines, or tentacles wreathe, echoing the emotional ebb and flow. Beneath the gym'’s functional facade,
Wang uncovers a captivating allure tightly bound to desire, transforming the space into a wonderland or
utopian world that simultaneously offers an escape from reality and a disconnection from one’s reflection.

The exhibition merges the gym, shower room, and confessional—spaces demarcated for specific purposes that
have captivated the artist's recent explorations. Along one wall, a lectern holds a ‘bible” with playful shapes
sprouting from its pages, while near the entrance, a working-out bench and a ceramic towel that obscures
one's face delineate a confessional area. Implying a dual sense of purification, both corporeal and spiritual, the
exhibition reveals the intertwined relationship between intimate domains and societal demands—to become
an ideal self. Yet the artist finds in the daily rituals a sense of enchantment akin to the experiences in a
wonderland and utopian world. Through cartoonish shapes and saturated colors, Wang transforms mundane,
private or public, scenes into spaces of enchantment which, as he iterates, are rather for adults than children.
The abyssal gamer is equipped with the knowledge of the illusional yet willingly allured, a realm where
enchantment brings ‘pure naivety and simpleness.

About the Artist

Ernie WANG was born in Kaohsiung, Taiwan in 1993. Wang obtained his BA from The Slade School of Fine Art in
2017, and currently lives and works in Berlin, Germany. Spanning ceramics, mixed-media sculptures, and
installations combining elements of fiction, his often whimsical three-dimensional works coalesce real, virtual, and
imagined space. Drawing parallels between the escapist video game, wonderland scenarios and mundane
experiences, Wang's work shapes an ambiguous interplay between public and private, reality and fantasy. Conjuring
up a utopian world that simultaneously offers an escape from reality and a disconnection from fantasy, the artist's
practice delves deeply into the intricate relationship between desire, the illusional, and the real.

His recent solo exhibitions includes: “The Abyssal Gamer”, 2025, Art Basel Hong Kong with LINSEED, Hong Kong
(upcoming); “Hermes in Kampen', 2025, Sylt (upcoming), “Little Market of Wet Dreams’, 2024, Efremidis Gallery,
Seoul; “Play Area”, 2023, Efremidis Gallery, Berlin.His recent group exhibitions includes:“Zeitgendssische Keramik //
Contemporary Ceramics’, 2024, Museum fUr Angewandte Kunst Gera, Gera; “The Terminal Beach”, 2024, Efremidis,
Berlin; “Buzz~Buzz~Buzz~", 2024, LINSEED, Shanghai; “In Aviaries”, 2024, Aplus Gallery, Berlin; “Verrlickt nach Ton”",
2024, Museum fur Angewandte Kunst, Gera; “Garden Problems”, 2023, ,&plus Gallery, Berlin; “Educational Web”,
2023, Kunstverein im Hamburg, Hamburg; “No Remedies for Memory”, 2023, Efremidis Gallery, Seoul; “Primary
Container”, 2022, Floating Gallery, Berlin; “Until you reveal, we continue the game.”, 2022, Thorn Apple Project
Chapter Il, Billard Cafe, Berlin; “Start To Finish”, 2022, Tor Art Space, Frankfurt; “BPA Exhibition”, 2022, KW Institute for
Contemporary Art, Berlin; “Play“Where Dreams Come True (...)", 2022, Villa Minimo, Hannover; “Spoiler Alert”, 2022,
BPA Raum, Berlin; “Charlottenburg”, 2021, Bar Am, Berlin.
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