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LINSEED is delighted to announce the inaugural exhibition Moonstruck Noon at its
new gallery space, No. 4 - 165 Wuyuan Road, located at one of the most vibrant blocks
of the former French Concession area in Shanghai. The exhibition presents six talented
emerging artists from Chinese/Asian and global backgrounds — Sebastian Burger, Fu
Liang, Rachel Hobkirk, Catalina Ouyang, Tao Siqgi, and Nana Wolke, opening on July
8th, 2022, and continues until August 6th, 2022.

Through the representation of bodies in various creative manners, the artists have
explored their relationship with the surroundings, intimate objects and images they
experienced. In The Poetics of Space, French philosopher Gaston Bachelard described
intimacies as gained by an inner vision characterised by a deep familiarity with one’s
passion, with light, colours, or form. Practising different media such as painting,
sculpture, and moving image, the six artists present viewers with poetic, sensual,
dreamy moments and mental landscapes that evoke emotional bonds.

Exploring embodiment by means of intimate objects, Catalina Ouyang's work
addresses how the subject is positioned and oriented in sociopolitical space: how the
body is politicised and described in histories, mythologies, and other social discourses.
In the video Three Betrayals, a choreography is interspersed with their family footages,
with the artist's voice-over to indicate counter-narratives around representation and
self-definition. Here, Ouyang critically examines the discourses around gendered
embodiment and socialization by exploring their matrilineal kinship among three
generations. The viewer is exposed to the tender and cruel intertwinement between
familial individuals while the inevitable monstrosity is gradually revealed. Ouyang's
works often seem to involve a vocabulary built around ‘the grotesque’. for example,
wrapped in unusual clothing (made from fragmented garish fabrics sewn together),
the three dancers continue to form bizarre geometries, sometimes converging into a
‘triskeles’ symbol (a three-legged monster), and sometimes flying to-and-fro separately
like sirens. While the performers are crawling, hobbling or soaring, only very
occasionally are their faces shown to the viewers. Likewise, the artist's works often
countenance an amount of ‘abjects, things that confront us with fearsome or
disgusting appearances, which evoke repressed intimacies.

Intimacy, as manifested in Nana Wolke's works, however, utilises a different
mechanism. All Wolke's paintings have a layer of blurry chromatic filters, resembling
frames of cinematographic stills; with the usage of light and shadow, the images
possess the potentiality of indicating a fictional moment or a possible moment from
her memory. Wolke is interested in this claustrophobic potency of stillness. The staged
scenes focused on the atmosphere of a specific space or situation rather than the
narrative built around it. In her painting, the presentation of female bodies, a
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landscape, or a glance of a space hooks the eyes of viewers and absorbs the gaze. As
American art historian W.J.T. Mitchell addresses, ‘the peculiar tendency of images to
absorb and be absorbed by human subjects in processes that look suspiciously like
those of living things. Images, rather than just as inert objects that convey meaning,
need to be reckoned as animated beings with desires, needs, appetites, demands, and
drives of their own.

Correspondingly, evoking the discourse about image inter-media exchange, among
photography, cinema and painting, having an implicit visual connection to ‘pictorialist’
films, Burger's works carry more of the shadow of surrealismn and magic realism, as well
as the metaphysical paintings, in the manner of the way he arranged geometries,
relation with light and shadow, chromatic variation, and juxtaposition of objects and
images within a frame. The artist would frequently adopt quotidian scenes and
appropriate the body images in the Renaissance and classical aesthetics, constructing
desires by juxtaposing with objects like a building, a motorcycle or rope. In Zurich
(Those are pearls that were his eyes. Look!), the artist is inspired by a sculpture he saw
in Zurich, and echoes the eyeballs of the seemingly blind figures with the metal sphere
layered on the forefront of the picture — a juxtaposition that sets off the T.S. Eliot line in
the work’s subtitle. By doing so, Burger explores themes around the integrity of the
human body, its physicality, and the construction of identity through its relation with
objects’ materiality, texture, and surface. Burger's paintings mirror the gaze of their
observers, motivating them to think about their relationship with their bodies and the
objects surrounding them.

In Tao Sigi's works, close-up body parts like lips, fingers, and toes are in contact with
objects like cigarettes or wine glasses, evoking erotic affects. Tao explores themes of
seduction and bondage within intimate relationships, and metaphors behind the
objects through their relationship with the human body. Reconstructing moments
she perceived from life, her works examine the emotional trace and complexity
between reality and illusion. The way Tao composes, disintegrates, and differs from the
existing images, triggers personal emotional experience. The unusualness, weirdness,
and implicit misplacement happened in her paintings, similar to those of Nana Wolke,
conveying lust and sensuality through calm yet uncanny images, grips viewers'
attention to experience the moments and emotions that the artist creates.

Rachel Hobkirk's series of Doll paintings originates from internet meme culture and
explores how memories and nostalgia for the past can be re-lived through the shared
image. The growing tension between the digital and the analogue is examined
through the literal act of painting. As stand-ins for the artist, the plastic dolls allow the
artist to create more autobiographical work, indicating a personal need to reminisce
about adolescence. Through the vacant stares of the dolls and their deformmed empty
bodies, these paintings remind the viewer that they aren't living flesh and raise the
feeling of hollowness. On the other hand, the images of replicable dolls also bring into
question the artifice of painting. In her opinion, representation is an illusory device
similar to these replicas, and the painted surface is a veil that hides the painting’s
essential nothingness. This sense of illusion is further heightened by the hyperrealist
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approach to painting, which allows the painting to oscillate between the immaterial
and the material. The paradoxical nature of the uncanny emerges as viewers become
simultaneously attracted to and repulsed by these familiar yet strange objects.

Fu Liang's works evolve between figuration and abstraction, being highly conceptual,
dealing with the notions of presence and absence and distinguishing between visible
and invisible entities. With a ghostly quality, the paintings depict figures and faces
under veils, as well as indiscernible entities that blur the boundaries of reality. Fu
focuses on exploring a universe built with and on symbols, populated by elements
related to spirituality, geography, mineralogy, light and sensuality; he discusses their
materiality and metaphors further through the experiments with various materials
such as water and mineral pigments during the process of painting. Inspired by Gaston
Bachelard’'s writing, the artist intends to inspect the existence of matters, our
surroundings, inhabited space, and their internal life. On studying the intimacy of
space and objects, Bachelard argued that there were no actual material rooms or
spaces, or even objects, but rather the dreamed, imagined, remembered and read
places, which allow us to come closer to the core of mental experiences.

The artists in this exhibition construct moments that convey contradictory feelings of
familiarity but unreal, uncanny but possible to happen, which blur the line between
fiction and reality, establishing intimate and sensual bond while putting the viewers
into a confusing, dreamlike, hypnagogic or moonstruck state. The growing number of
images produced by the media landscape provided a further step in the ongoing
convergence of imagination and reality. The imagery created by the internet, television
programs, advertisements, movies, and specialised magazines ends up inhabiting our
psychic life exactly like physical entities, influencing our imagination and merging it
with reality. The presented artists interact with the images they experienced in various
ways: some are inspired by them, some reconstruct them, some appropriate them as
commentary responses or criticism. The reality forms our imaginations, and what the
artists created reflects deeper levels of the complex world we are situated in. Creative
imagination becomes a way for the artists to reconcile with the current time, to
confront loneliness while intimacy is suspended.
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