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LINSEED is pleased to present Kiki Xuebing Wang's (b. 1993, China) solo exhibition “Ripples”
from July 1to August 5, 2023. Showcasing the artist's latest works, the exhibition addresses
the embodied process of art-making and explores “the difference between the visible and
the visual." Yuan Fuca, curator, writer, and researcher based in Beijing and Boston, had a
conversation with the artist about the new series of paintings and wrote the following article
regarding the exhibition:

The first glimpse reveals a multitude of elegant bodies stretched across the canvases. They
are numerous and alike, layered into a landscape of sorts. The shapes and movements of
these figures compete for my attention, appearing adorned, bejeweled, polished. Perhaps
the painter prefers her paintings to be viewed at dusk, when the light transitions from day to
night. These forms linger in the half-light, evoking Cézanne’s biblical landscapes. Yet, a
peculiar angle may allow a peek beyond the bodies or shadows cast upon them, which may
interfere with the purity of their form. A fracture (déchirure) in these bodies may be perceived
not as a representation, but as a memory or space that contains and reveals violence. How
can a fracture be a form that gazes back at us?

On a second look, the intense gestures of cutting and wiping serve as a continuous
background, repetitively performed as if the pictures need to be made and remade every
hour. In this way, the vitality of a shell or a butterfly, is either appreciated or simply ignored
because it has no meaning or symbolism. But the painter urges us to look at it repeatedly
until the natural objects leap out at us or alter our usual position as viewers or interpreters of
the composition. That pure contour grants the natural things to become a field of
transformation, an index of the ever-changing phenomenon. When the phenomenon
manifests, it becomes momentarily impossible.

The third glance is the charm. In the corner of the room, the painter stands gazing down at a
bouquet that feels like a close friend, now estranged. She sometimes worries about its
absence but always feels relieved when it is present. To her, the emergence of the bouquet
reveals the gap between the present and the imminent. It encompasses the connection
between the subject and the depiction, emerging and vanishing in a rhythmic pattern. A still
life shows that the inanimate can fill space and animate it. Yet, the inanimate remains a
suggestion of harmony yet to be achieved.

These three pictorial proposals - the landscapes of bodies, the contours of natural objects,
and the emergence of the bouquet - reveal lost imagery that emerges from an obscure
background or appears withdrawn from anachronism. They seem like fractures or memories
of fractures without any clear point of origin. The materiality and manifestation of these
paintings defy interpretation, what Georges Didi-Huberman called a “symptom,” an
overdetermined synthesis of visual and temporal disturbbance.
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Kiki Wang's latest paintings delve into the gestures of layering, cutting, and wiping, and offer
a physical approach to visual thinking. Her process involves exploring various historical and
painterly efforts that try to negate rational interpretations of an image: the image as form, the
image as sign, and the image as visibility. What distinguishes this new series from her
previous ornamental work is the difference between the visible and the visual. What can be
perceived is visible, but the visual is more about the body and the interconnected world. This
creates a unigue experience, allowing for the creation of matter, materials, colors, shapes, and
lines. For a painter like Wang, the visible representation may be misleading, inviting an
ambiguity that a single interpretation cannot resolve. In the beauty of her visual experience,
meaning and its material can never be separated again.

Text by Yuan Fuca

About the Artist

Kiki Xuebing Wang was born in 1993, Zhengzhou, China. She obtained her BFA from
University of California, Los Angeles, in 2016 and her MA degree from the Royal College of
Art in 2020. She currently lives and works in London. Fascinated with commmon visual
patterns, both commercial and natural ones, and reflecting upon their role as cultural
rhetorics, Wang's practice delves into our mysterious instincts that charge the visual with
emotions. The clinging relationship between feelings and objects is further addressed in
her prismatic and grainy color which captures the reflected light radiating and escaping
from the surface. What she depicts is both a twilight zone between light and the intrinsic
color of objects and a saturating presence of the simulacrum world. As the intensity of
emotions and memories fluctuates, Wang's often labyrinthic canvas creates a multi-
layered surface that not only probes her experiences but also disrupts the sense of
distance between different boundaries, tellingly reexamining the two-dimensionality of
paintings.

Her recent solo exhibitions include: “Ripples”, 2023, LINSEED, Shanghai; “Marble Dessert”,
2023, Sadie Coles x Ginny on Fredrick, London; “Lapwings”, 2022, Half Gallery, New York;
“Blue Hour", 2022, CLC Gallery Venture, Beijing; “A Robin Red Breast In a Cage, Puts All
Heaven In a Rage”, 2021, PM/AM Gallery, London; “The Green Ray and The Scorpions”,
2020, LINSEED, Shanghai. Her selected group exhibitions include: “The Connection”,
2022, Billytown, The Hague; “A Place of One's Own", 2022, Andrea Festa Fine Art, Rome;
“Harmonious Arrangement”, 2022, Half Gallery, Los Angeles; “SALON", 2022, The Sunday
Painter x Guts Gallery, London; “A Couple of: The Dual-mechanism of the New
Generation of Asian Artists”, 2021, Hive Art Center, Beijing; “Watch the Fire from the
Shore”, LINSEED, 2021, Shanghai; “Reality Check, Guts Gallery”, 2021, London; “John
Moores Painting Prize", National Museum Liverpool, Walker Art Gallery, 2021, Liverpool;
“Still @Live”, MAPA Gallery, 2021, London; “Barbican Arts Group Trust Open”, 2019, London;
“Sympathetic Magic”, Zona Mista, 2019, London.
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