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LINSEED is pleased to present Jusqu'a ce que nous redevenions sauvages (Until We Go Wild
Again), a solo exhibition by Théo Viardin. The exhibition opens on August 20, 2022, and lasts until
September 24, 2022.

The show is his first in Asia, featuring a new series of works created in 2022. The English title Until
We Go Wild Again is translated from the French, “Jusqu’a ce que nous redevenions sauvages”. In
this series, Théo Viardin delves into an intermediate world between animal instincts and human
compassion, between ancient pathos and future mystery.

The artist sets the background of these paintings as a neutral homogeneous plane - laden solely
with earth-like, purplish-red pigment - and inhabits it with various figures that have the
appearance of a mixture of stones, animals, and human beings. These fantastical creatures are
colossal: humanoid as they are, their bodies and visages are so distorted that one can hardly tell
their organicity.

Viardin draws the inspiration for these creatures from chimeric icons such as sphinxes or sirens.
Chimerae are hybrids that are radically detached from reality, thus opening up a transgressive
space leading towards the imaginary order. As mythological figures, they often have the power to
simultaneously intimidate, protect, and cure. At the psychological level, as the psychoanalyst
Michel de M'Uzan argues, a chimera is the embodiment of an inner entity that gradually takes
shape when the subject endeavours to form their personal identity.

In the eponymous painting Jusqu'a ce que nous redevenions sauvages, three figures look left or
right out of the frame, their gazes not encountering each other’s. They are apparently emotionless,
speechless, and motionless, but their eyes seem to be filled with unexplained melancholy, their
bodies close to, and caressing, each other. Deprived of the most humanistic of functions, namely
language and narrative, these are “denatured” beings who share a commmon eternal existence and
have the capacity to comfort our worldly souls in troubled times.

In Méme en retenant mon souffle, a sphinx-like figure lies on top of a rock; on its leg another figure
is hanging or climbing. The composition and manner of depicting muscle mass may remind the
viewer of Michelangelo’s Sistine Chapel frescoes. The great amor mundi and misericordia of the
Italian master is here echoed by the artist's contemporary conceptions of decolonisation and
saving humanity from its own extraneity. Since we are increasingly losing sensibilities about the
world around us and are enclosed in the cocoon of modernity, it is all the more important to
discover hybridity and the other-than-humans that were and are primitive to Earth. As the science
fiction and fantasy author Alain Damasio wrote: “Because to break free,/ don't think it's being
yourself./ It is to invent oneself as other than oneself./ It is to be nothing./ It is to become/ constantly
and always,/ for ourselves,/ our outside./ The outside of everything.” [1]

Only by inventing oneself by becoming chimera, may we finally retrieve the complementarity of

our instincts — until we go wild again.

Text by Clement Huang

[1] from Alain Damasio, Le dehors de toute chose, Paris: La Volte, 2016
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