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LINSEED is pleased to announce Zheng Zhilin's first solo exhibition, Pedesis, presenting a series of
recent acrylic paintings and coloured pencil drawings. With refined and detailed strokes, the works
explore the abstraction of various body languages set in the uncannily contorted space. The
exhibition opens on August 20, 2022, and continues until September 24, 2022.

A bit grotesque and ambivalent at first sight, Zheng's works always turn out to depict flesh-and-
blood figures. The images' resistance against quick emergence results from the artist's innovative
use of coloured pencil, an unpredictable process which may take an incredibly long time to finish —
overlapping layers of dry material to render luxurious and delicate coatings. Resonating with such
a versatile characteristic of coloured pencil, Zheng's use of hand-made paper, specifically driven by
its rawness and roughness, further reinforces the complexity of textured images.

On top of Zheng's previous exploration of kaleidoscopic landscapes, the new works in this
exhibition focus on the body parts. Inspired by the Mexican muralists as well as Joan Mird's early
hard-edge style, Zheng delineates the limbs as round and robust, hitting a rhythm resonant with
the distorted and folded-up bodies that are evocative of amazement and uncanniness. As the
external signifying parts of the body, the limbs on the well-tailored skin seem independent, which
challenges our perception of organisms as a whole entity. These wobbly images, such as the eye-
like nostrils, the serpentine hair, the wavy fingers, and the dancing woody chair, are subtly
enlivened with several rich and imaginative metaphors to fabricate their own surrealist
expressions.

Such freedom full of reveries is, however, contrasted by the very property of coloured pencil: once
drawn on paper, its strokes can never be altered. Thus, this medium requires a considerable
amount of dedicated planning beforehand. In a self-portrait depicting a boy at work, Zheng
represents her tabletop and paper in detail, emphasizing the diverse shades of metal and skin
tone. All these details together constitute an empirical reality symbolized by the illusory pencils at
the bottom left. Delicately setting the composition, the artist uses the half-hidden frame and the
Brancusi-inspired statue to suggest a painterly experience in the ceaseless pursuit of creativity that
takes the form of repetitive but serendipitous strokes approaching "infinite speed."

Hybridizing painting and sculpture, the artist manipulates the spaces with limited recession, thus
attaining an effect akin to bas-relief. Nevertheless, the flattened human figures appear so energetic
and dynamic that they seem to escape from the enclosed landscape. This echoes with swaying
and projecting pendant lamps which, in their sharp contours, seem flat and restless, and become
dwarfed in the foreground. Just like two eyeballs, the luminous bulbs stare at the image behind as
the subject, but are also being gazed at by the viewer as the object. Through Zheng's eyes, these
detached organs reconnect and reconcile with each other in a labyrinth of infinite meanings.
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