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LINSEED is pleased to present the group show “Swallow Mountain, Drain Sea” from May 4 to June 17, 2023,
shedding light on the recent works of seven emerging artists with Asian backgrounds: CHEN Jinbin, CHENG
Tingting, Kara CHIN, Damien H. DING, Lyn LIU, Daniel UM, XIA Shafei. Despite their distinctive approaches,
these artists explore the ways in which perceptual and visceral experiences can be shared or even inhabited
through art-making. As George Lakoff and Mark Johnson, both prominent linguisticians and philosophers,
have argued in their book Metaphors We Live By, our language and ways of thinking are not essentially
representational. Instead, the mind is very well rooted in our sense of space and physical substance. The two
scholars propose the idea of ‘CONTAINER' to underline the embodied mind. Evoking the gamut of sense of
space, from cramped to cavernous, the paintings, videos, and installations in the exhibition bring to the fore
the embodiment in visual forms. As religious, dystopian, fantastical, and liminal space unfolds throughout the
show, the artworks in turn act as containers of idiosyncratic experiences, tellingly making embodied
metaphors of the space we live in.

Together with the steam from kettles resembling incense smoke and the clanks between tablewares
simulating sacred sounds, the dazzling red both on-site and of the glazed ceramics in Kara CHIN's (. 1994,
Singapore) Awakening Ceremony summons a ritual space surround by ‘faux-tech-religious artifacts’ An array
of rotating robotic arms is wielding the commercial products the artist saw on eBay— an analogy of our daily
routine that is systematically subdivided and cultishly institutionalized in midst of rampant technological
advancement. On the one hand, the tantalizing assembly line composes a humorous and rhythmic critique
of our unconditional devotion to the curated daily rituals. On the other hand, the assertive presence of
memento mori, the skull engulfed by artificial intelligence’s carnivalesque trajectories, raises again the art-
historical question about our subjectivity against the backdrop of the ascending transhumanism.

While quiescence permeates Lyn LIU's (b. 1993, China) oeuvre, her dystopian space often embroils the viewer
into a whirling abyss — a sense of disorientating lost in the anonymous, enervated, and nihilist characters
despite the unfiltered, legible, and realistic brushwork. Gripping with the epoch of atomic individuals, Liu's
tableau incorporates rlckenfigur, doppelganger, and repetitions to accentuate the alienated characters
amidst the yet anonymous surroundings. Fallouts seem to constitute Liu's dark palette as the desolated
scenes radiate a post-nuclear war aura. Meanwhile, the abstract place haunts the viewer with its generality
and, at the meantime, defamiliarization of an alley, a square, or a boulevard. Likewise, in CHENG Tingting's (b.
1993, China) apocalyptic and post-apocalyptic video, puppetry amplifies the mechanisms of personhood as
well as the oppressive definitions of social beings. For Cheng, the sculptural puppet in Covert
Operation conveys the undercurrent of ‘intimate witchcraft of communication.” For long has it been
swamped by the anthropocentric regime of domination and control. With traditional Chinese decision-
making techniques in The Book of Changes utilized by Cheng in the video montage, space unfolds following
a nomadic wanderer instead of a central narrative. The apocalyptic space epitomizes the failure of traditional
historiography. Mirroring our retrospect of history through archeological approaches, the subverted role of
the artifacts lamenting the catatonic soldier showcases the artist's constant contemplation on the
contextuality of symlbol, material, and space.

Departing from Wishful Prayer where the protagonist dwells at the intersection of reality, stage, and dream,
Daniel UM's (b. 2001, South Korea) oil paintings compose a half delightful, half somber serenade where his
impressions and imaginations coalesce. In Um's fantastical space, the color of the figures and their
surroundings merges into each other and plays a harmonious symphony. Yet even in his lighthearted scenes
in this series, protagonists in amusement are encircled, demarcating a space that hinders the viewer's
intrusion. Terra firma is distorted, leaving no place for a firm landing in the artist's dreamscape. Culminating at
the exfoliating effect of repetitive dalos, the instability and ephemerality in Um's canvas situate the viewer in
uncertainty as his fantastical space is always on the threshold of withering. In the same vein, XIA Shafei's (b.
1989, China) fantasia derives from her fascination with the creative experience in private rooms where she
could visualize an alternative universe. In the imaginary world, all shapes can be converted into repetitive and
decorative patterns, anthropomorphism prevails as the uncanny kinship between animals and human
beings haunts Xia: ‘We are tigers to get to know, misunderstood pigs, turtles that crawl around.” Contrary to
her refined delineation and mellow tonality, Xia's characters are often depicted in licentious manners and
risque antics. Pairing of the matron and swine in bed, the panthers having coitus on the sofa, and the tiger
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reading bedtime stories, all of them transform the domestic furniture into a theatrical stage. Incorporating
her childish play in the erotica, the artist explores a feminine vernacular that humorously ridicules the bleak
reality of dull life.

Damien H. DING's (b. 1992, Singapore) tempera paintings in mahogany containers are inspired by the
engagement with domestic altarpieces, reminiscent of the time when intimacy with artworks abounded.
Delving into the intricacy between space and sight, Ding's panels are illuminated by mysterious beams of
light to unveil the liminal presence of the otherwise utter confusion, chaos, and vainness of darkness. The
synergy of the light across space and the object in itself is further demonstrated in the tensions between
geometrical forms and their soft edges and between expanses of color and threadlike shades. With the light
radiating behind the spider, cascading on the colossi, and looming ominously on the lake, Ding's paintings
contained in boxes also intensify the ambivalence between desire—the desire to see—and fear. Similarly,
CHEN Jinbin's (b. 1994, China) canvas unfolds an alternative encounter in a liminal space. For the artist,
fortuitous dialogues of encounter speak a unique language of desire that is devoid of the sexually explicit.
One's limbs sprawl; skin breathes as the porosity is omnipresent in Chen's diluted palette. In Examination at
Adonis’s, the flesh color that climbs up the plaster bust encapsulates this moment of desexualized encounter
brimming with desire. Meanwhile, the inspection of a mythological icon and the incarnation of Adonis also
reflect Chen's inquiry into reproductive power. As the incubator in Incubation shines with its darkness like a
glitch on the display, the artist imagines a pregnant male-omega that ventures into an ambiguous zone
between order and chaos. When the artists embrace us with the metaphorical space, the fictitious order
between the representational and the embodied fades into darkness.

About the Artists

CHEN Jinbin was born in Guangdong, China in 1994. He received his MFA from the Oslo National
Academy of the Arts in 2021 and BFA from the Royal Academy of Art, The Hague in 2019. He currently
lives and works in Oslo, Norway. Chen's diluted color palette creates an environment that
accommodates his subjects in themes of vulnerability, honesty, and comfort. His delineation of figures
embraces the freedom of becoming in the non-binary gender dispositions. Unfolding the liminal space
of encounter, Chen's work explores a language of intimacy that excludes the sexually explicit, and rather,
paints his own vernacular of desire that absorbs a viewer's gaze. Bridging the personal and impersonal,
Chen'’s practice revolves around topics on gender temperament, sexuality, abjection, in-betweeness,
identification, and differentiation.

His recent solo exhibitions include: TBA, 2023, Kunstnerforbundet, Oslo (upcoming); TBA, 2023, Unfair,
Amsterdam (upcoming); “Returnees”, 2022, Kohn Gallery, Los Angeles; “Omega and (Anti-)Decay Atlas”,
2022, Northing Space, Bergen; “The Heimlichkeit of the Home”", 2021, Fotogalleri Vasli Souza, Oslo. His
selected group exhibitions include: “Swallow Mountain, Drain Sea”, 2023, LINSEED, Shanghai; London
Craft Week with PYTON Place, 2022, London; “Matrix of Gender”, 2022, Bomuldsfabriken Kusnthall,
Arendal; "Utopia”, 2022, Tegnerforbundet, Oslo; “Paper Planes”, 2021, Standard, Oslo; “Statens
Kunstutstilling 134", 2021, Hgstutstillingen, Oslo.

CHENG Tingting was born in Hubei, China in 1993. She obtained her BFA from Hubei Institute of Fine
Arts in 2016 and is now pursuing her MFA at Carnegie Mellon University. She currently lives and works in
Pittsburgh, USA. Cheng Tingting is a cross-media artist who works in film, painting, sculpture, sound,
and performance. She activates cultural archives in different ways to form contemporary witchcraft
connections with the audience and deploys them as a way of resisting the commodity form by creating
a sense of ceremony. Her multidimensional works often mix natural, artificial, and folk materials, and
explore consumer images as promotional tools and capitalist advertising strategies. By breaking the
official narrative of commodity fetishism, she has mastered how to fictitiously create artifacts of
civilization from the animism of all things in a contemporary archaeological way and explores their
contemporary ideology and relational poetics.

Her recent group exhibitions include: “Swallow Mountain, Drain Sea”, 2023, LINSEED, Shanghai; “NIGHT
OF SCREENINGS AND READINGS", 2023, Carnegie Museum of Art, PGH; “Lunar”, 2023, JADED, PGH;
“THE NOTE OF FOOD", 2022, Qiong Jiu Tang, Caochangdi, Beijing; “Youth Painting”, 2022, Shenzhen Box
Art Space, Shenzhen; “KI1 Emerging Artists”, 2021, K11, Wuhan; “THE FLEETING UNION OF PORTALS -
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Para-curatorial on the Move”, 2020, Xiamen, Quanzhou, and Fuzhou, Fujian; “Daily Commmunication”, 2019,
Telescope Artist Lab, Beijing; “From the History of Exhibitions Towards a Future of the Exhibition-
Making ", 2019, Times Museum, Guangzhou; “Visibility of Force”, 2017, 3 Gallery, Shanghai; “You Won't Be
Young Forever”, 2016, 235 Guangfu Road, Shanghai. Her recent solo exhibitions and projects include:
“DEEP DIVE", 2021, Ginkgo Space, Beijing; “FRANKINCENSE", 2020, Gene Space, Shanghai; “Warm
Current ", 2019, 798 Pavilion, Beijing; “LOW FEVER", 2017, Yujia Mountain, North Road, Wuhan ; “GLOOM-
ARTO21 Non-profit Unit”, 2017, Surplus Space, Shanghai; “GLOOM", 2017, Ginkgo Space, Beijing.

Kara CHIN was born in Singapore in 1994. Chin obtained her BA in Fine Art from The Slade School of Fine
Art in 2018, and currently lives and works in Newcastle, UK. Her practices, spanning animation, ceramics,
sculpture, and installation, attempt to unravel our relationship with technology that has assimilated into
every corner of the quotidian life. Working with different materials from the organic to the synthetic or
even ‘digital manifestations’, Chin reexamines perception and deception in the increasingly virtualized
world. By interweaving imagined future scenarios with primitive and esoteric events, her work reflects
upon the psychology behind biohacking, wellness culture, and transhumanism. With injections of
humor delivered through unconventional materials, chaotic compositions, and bizarre fabrications, Chin
explores how the present is haunted by the future.

Her recent solo exhibitions and projects include: TBA, 2023, Goldsmiths CCA, London; “Showreel”, 2022,
Humber Street Gallery, Hull; “Fountain of Youth”, 2021, Huxley-Parlour Gallery, London; “You Will Knead",
2021, VITRINE, London; “You Will Knead”, 2021, VITRINE Digital; “Blue Screen of Death”, 2020, Off-Site
Project, digital; “Sentient Mecha Furniture”, 2020, BALTIC39, Newcastle; “Subsequent Hotchpotch”, 2020,
DKUK, London. Her recent group exhibitions include: “Swallow Mountain, Drain Sea”, 2023, LINSEED,
Shanghai; “Splendor of the Sun”, 2023, Galerie du Monde, Hong Kong; “FILM-Fabricated Realities”, 2023,
ART SG, LINSEED, Singapore; “Garage Band: Architects of the Future”, 2022, HATCH, Paris; “Information
Wants to Be Free?”, 2022, ADM Gallery, Singapore; “Acting on Behalf of Thinking”, 2021, PINK, Manchester;
“The Sun and the Moon”, 2021, VITRINE, Basel; “A Letter to the Future”, 2021, EKO 8 International Triennial
of Art and Environment, Maribor; “Springseason”, 2020, Fieldworks Gallery, London; “This is a Not Me”,
2020, IMT Gallery, digital; “Bloomberg New Contemporaries”, 2019, South London Gallery, London; “The
Woon Foundation Painting and Sculpture Prize", 2018, Gallery North, Newcastle; “Bloomberg New
Contemporaries”, 2018, Liverpool Biennial 2018, Liverpool.

Damien H. DING was born in Fujian, China in 1992 and brought up in Singapore. He obtained his BA
major in Art History with a minor in Asian Studies from Swarthmore College in 2018 and an MFA in
Painting and Printmaking from the Virginia Commonwealth University School of the Arts in 2021. He
now lives and works in New York. His work delves into the struggle of articulating emotions which is
rooted in the gap between the ideal nature of language and the perceptual experiences. Often depicted
in a cramped space and illuminated by a mysterious light, Ding's image endeavors to encapsulate
feelings and provide a space where experience can be shared. Housing his expressions with furniture
and cabinetry, the artist tries to entice an intimate engagement with the artworks. While lights and
emotions ebb and flow, Ding's work reexamines the order between the ephemeral and the eternal,
which, for the artist, can only be felt rather than apprehended.

His recent solo exhibitions include: “Private Paintings”, 2023, Denny Gallery, New York; “Difficult
Paintings”, 2021, The Anderson Gallery, Richmond; “Selfish Paintings”, 2021, Braverman Gallery, Tel Aviv;
“Weird Paintings”, 2018, List Gallery, Swarthmore. His selected group exhibitions include: “Swallow
Mountain, Drain Sea”, 2023, LINSEED, Shanghai; “Uprising”, 2022, Kristin Hjellegjerde Gallery, Scholss
Goerneg; “The Hearing Trumpet Part II”, 2022, Galerie Marguo, Paris; “You Had Me At Hello: New American
Paintings 2022 Review", 2022, Steven Zevitas Gallery, Boston; “The Natural World Part II", 2022, Alexander
Berggruen, New York; “Lunarian”, 2022, Denny Gallery, Hong Kong; “Banguette”, 2022, Afternoon
Projects, Vancouver; “Write Your Own Script”, 2021, Backyard Ghost Projects, Brooklyn; “The Loneliest
Sport”, 2021, Spazio Amanita, New York; “The Cardinal Club”, 2021, The Anderson Gallery, Richmond;
“More Pain”, 2020, In association with Virginia Commmonwealth University School of the Arts, Richmond;
“Within Global Isolation: Asian Artists in America”, 2020, Online Exhibition, USA; “Art For No Kid Hungry
Benefit Exhibition”, 2020, Z/H Projects, Brooklyn; “Daisy Chain, Fox Garden”, 2019, Richmond;
“Playground”, 2019, Z/H Projects, Brooklyn.
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Lyn LIU was born in Beijing, China in 1993. She received her MFA from School of the Arts, Columbia
University in 2022, and her BFA from the School of Visual Arts, New York, in 2016. She currently lives and
works in New York, USA. The often concealed identities of Liu's figures solicit a voyeurist instinct acting
both as a visual strategy and a window into the artist's personal experience of a perpetual outsider. The
theatrical approach of lighting, staging, and costume highlights the sense of absurdity amidst the
modern spectacle — an epoch of observing and being observed. Her dark palette works collaboratively
with the abstraction of surroundings to haunt the viewer with uncanny feelings in the estranged
environment. Through a sequence of carefully balanced tableaux, the artist addresses the undercurrent
of psychological intensities among the reticent individuals to speak to the oppressive side of modernity.

Her recent solo exhibitions include: “Dogville”, 2022, Kasmin Gallery, New York. Her selected group
exhibitions include: “Swallow Mountain, Drain Sea”, 2023, LINSEED, Shanghai; “YOU HAD ME AT HELLO:
New American Paintings 2022 Review", 2022, Steven Zevitas Gallery, Boston; “Dire Son Nom”, 2019, Atelier
Guillaume Paris, Beaux-Art de Paris, Paris; “The Imaginations of A Museum”, 2018, J:Gallery & Museum of
Science Fetish, Shanghai; “Wahrnehmungen/Perception”, 2017, Takt, Berlin.

Daniel UM was born in Seoul, South Korea in 2001. He currently lives and works in New York, and is
pursuing his BFA in illustration at Parsons School of Design. Primarily working with oil paints, Um
interweaves his experience with imagination in his dreamy canvas, blurring the boundary between the
public and the private. Despite the vivid colors and fantastical compositions, the artist focuses on
fragments of his life that reside in themes of desolation and states of refuge. Um tells the story through
his streams of consciousness, letting the intensity and rhythm of his emotions dictate the pace of the
painting. For the artist, it is both an additive and reductive process resulting in multiple layers of history
leaving traces of regret and realization. The synthesis of chance and intention in Um’s paintings thus
creates ample room for the viewer to fill in the gaps of meaning.

His recent solo exhibitions include: “Ponderers”, 2023, Painters Painting Paintings, Online. His selected
group exhibitions include: “Swallow Mountain, Drain Sea”, 2023, LINSEED, Shanghai; “Sun to Moon”, 2023,
Turn Gallery, New York; “The Power to Dream”, 2022, Galerie Hussenot, Paris; “Life in Color”, 2022, The
Room London, London; “Group Show”, 2021, Loft 121, New York.

XIA Shafei was born in Shaoxing, China in 1989. She obtained her bachelor's degree in scenography from
Chongging University in 2012 and her master's degree in Visual Arts Accademia di Belle Arti di Bologna
(the Fine Arts Academy of Bologna) in 2020. She currently lives and works in Bologna, Italy. Her paintings
explore the euphoric desire and boundless solitude, capturing the zeitgeist through a unique approach
with traditional ink on paper. Employing repetitively in her oeuvre, Xia's signature characters and
patterns recall the genre of floating world images in East Asian culture. While the animals are
designated with distinctive dispositions in Chinese tradition, Xia's anthropomorphism also signifies the
oppressed primitive impulses in a playful and satirical manner. With the delicate treatment of paper and
brushstroke, the artist lightheartedly depicts themes of intimacy, vulgarity, savagery, and violence, which
confronts the viewers with ease yet radically ridicules the bleak reality of life in a feminine language.

Her recent solo exhibitions include: “Passando davanti alla mia finestra”, 2022, P420, Bologna; “Fiaba
d'autunno”, 2021, Museo Carlo Zauli, Faenza; “Shafei Xia — Assolo #1”, 2021, Francesca Antonini arte
contemporanea, Roma; “Principessa Shafei”, 2021, Palazzo Borromeo, Milano; “Welcome to my show”,
2020, P4202- Project Room, Bologna. Her selected group exhibitions include: “Swallow Mountain, Drain
Sea”, 2023, LINSEED, Shanghai; “Mutaforma. Mutazioni ceramiche del codice CZ", 2022, Alchemilla,
Bologna; “Per una nuova scultura, Sperimentazioni e traiettorie lungo la via Emilia”, 2022, Festa de I'Unita
provinciale di Modena, Ponte Alto, Modena; “It is Better to be Cats than be Loved”, 2022, Tabula Rasa
Gallery, London; “quel jour sommes-nous?”, 2022, Tokonoma, Kassel; “Il giardino dell'arte. Opere,
collezioni”, 2022, Centro Pecci per I'Arte Contemporanea, Prato; “DANAE REVISITED", 2021, Fondazione
Francesco Fabbri, Pieve di Soligo (TV); “Abitiamo il mondo”, 2020, Lunettall, Mombarcaro; “Decadent
Gaming”, 2020, LINSEED, Shanghai.
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Swallow Mountain, Drain Sea

2023F5H84H - 6H17H
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LINSEEDRRAZIEE"8IUEE" (Swallow Mountain, Drain Sea), BHHMAETETIHR M
MIDNERZARNRHNER. SAREE: FEH. BEE. TiE (Damien H. DING) | XUEk.
BEIE, X8 (Daniel UM) | X% (Kara CHIN) . RIEIET2023F5A4BAR, Hi5EE6R
178, YJMERMAXEATE, LRAERBEIITESZHISHORT, RRRZETSNREZITTMES =
BEZEMIBNARE, FMBEERZRSEERTIA - KEKX (George Lakoff) MEw-A&H (Mark
Johnson) £ (FEAMNIBIAETZHIFEIRY (Metaphors We Live By) HFfit, BMEEIESFBENEIH
X, BESRHIEESEMS, BI8ER, XEBMPARAFRENT B SSANRE, MAFEHIER
“A83” (CONTAINER) Mft2dsaiAlES N, REFNGE, HGSERERE T —RIMXERT
IRNE S, BN, XLEERBGERRFAE TIE—RENZHTE. FiEHzE. ZEZENEHEHRES
8, FEEBSEXNHENSATERIRER.

[EZHE (b. 1994, M) & (REMNRY (Awakening Ceremony) #, K5 LB HMIREE
ELRHMNFREE, EEZENEGEALGRERBMEATNES, THEIZEXRRNICEESIIZNAE
T3¢, FHBRT —MEERIZERHGE (faux-tech-religious artifacts) FIBENYATE, —H
TMEEEENNME LIEEE 2R EeBay L BFINE &, BREEERN Y ENER TERAFA LA
. ARSI TR BEAE., GRS RE MISNEE, gt mSHEERENT
HBEENKXTEENEE., SWEN, BXEATEEIRNTMEENGEE, (FAZAREDEZREN
FETHRE (memento mori) B—xi08, HEXTELLNEERRES, AXREE AN
=&,

BHNSEBRELEENEN (b. 1993, FE) MNER, AMEMEZARNEREEEFEEN. HEH
B, 5XH, BEETHNSITHBTEEENE SRR, RETFXEERN. TN, ETNARZ
F, XEMRBTIZAES (rickenfigur) . 95 (doppelganger) . EEHEETE ARSI
—MRERFENANRORE, H5AYEEERNIMERTLN, ZARMUEBNEERBHEGS LT e
DR, FMEEEEEL T EREF—ROTEBER, SHEN, XEEMMS, —FNES, — T 5. —
EMBEARE, BEEMSNRUTSEABNIEE, MIRRESLETA, SZEUN, EEEE (b.
1993, HE) FASMET, BATUBBAT AR (personhood) BT RMNE], BRtRMEAZHS
MHENIE, MFEARFNR, FEER (MBI FHRBREZESE—FRIGN SIBNEZR
AR”, MZ—EREEFRAZFOLEY TFTHEZSEFXMNMERFAER. SARETETRERZLEW (5
2) FHRERAFGEAT, TEH—BRETUMASHEBORRERET. RENZEHHRBRERAZETD
NVRESENEF, RBEHEBWAXRENSE, THRNACAE: DUESHRNKREBAE—NHER M
Z'MALT R, BT ZARGTFESR. MENZENEEENRRES,

M CECMETED  (Wishful Prayer) ETHISE. SE5BIR=ZFICANERLER, R (b. 2001,
HE) NLEFRBIEERRSER, FRRT B —FRE—FMENNRE. EZAKRNLEZE
B, A\MSMEREEES R, Rettik, AMEMEERBROFERD, TEHEREFFE, ME—1
FRIEMENENZE, ZHRtEBIAMN, NERBENEAESARNTIERREE. XBNFRESE
i, EttREENSMAMEEHMNARIERNEETAZIRY. SPENTELTAZNEE, UE
WEZRE T AREMF, MEDIE (b. 1989, FE) WEWEEHERFET ZAR FEMBREEFE
BHEAZ—FEHX—BZOME, EXTFETR, MeHaBEGEHENEANRMEONE; SBMAL
BRAZARER—FIASHEIEREIBMIERS]: “HNEFTERTRNER, HIRMENE, TEREE
e, "R, SEARNLR. BENEERY, EPFEPNAEEERMENEER. “BHA
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HNEERES, ERENDLNE, BV RERENENEREFRAERAR T —MELIRIT. BEMN
EENRSESEZNEEERES, EVENERERNU—MERIEMETIEF I RE XL,

Tig (b 1992, #iniK) HBEXERATHEOAEF, I—RERBRIDENEWIXEERE L
MRS REEG 2 BRFEEKE, BERHEMICR, RREAZRE—REZ—HNERERRIERNE
£, ZARNEERERRTESMEZBEEERNXR, TUINIRS ERRILR; KERNER
SRNBFRNE, XERNBMEINRI T RLESIEZENMHEER. HREEHTHN. EAS LR
TR, HEIRF AR, TEAESPRLEEMETHRE (NENRE) NBBEZBNFEXR. 18
Ry, BREBME (b. 1994, FE) NIFRANEERTZBEHFRIEELHEE (encounter) . WFTZAREKNF
W, XMAEEPBANEERT —MMSHRNTENMRTIES . MR, ABRITR, XFEZSET
FREFRSBHFZRRACE. £ (WZEHRE) F, ARNEEMNEEETIRELLEE, EHRTTH
MEN“TH" BB —BE. FIY, X—TMHEAMNRENEZBINASHK, BRIRTRBHEYT
ZEREN/EFFHNER, EU (BE) FHRASRNERE, GRERSBTNEE, ZARIBH—M
MRZRECRMISEME (male-omega) BRTHEFESREZEEMTE ., SHEXLEZAROZEREIF
188, FNSUFEBAATRASR—MFRAAZEEX.

RFZARR

FREBMIO04FHATHE K - 2019F RGBT ERERFRZAFLFEM - 2021 FRGREFEEZRE
ARERZARTLEMN » MITEETE TR - BRSNS EBTRRNETEE T I UTAAN
AORESS » BMAIZEMIINER - 3T AR DENZRIE —ToPRF! > (EEAEERIRY MR SR B it iR L
4 - EEBAEETHNEREOENEST » ZARTIERZ M THEN"EZINES > MRERENELN
AMPEI - FPANSHEOER  FRIBWAIEFREEXFHRISH « RRE  "KF" (abjection)
iEtt « KRI5ER

EREA N EMINE 81F : TBA » 2023 » Kunstnerforbundet » BLHRRE ; TBA » 2023 » Unfair » e
; “Returnees” » 2022 > Kohn Gallery » i&#2#] ; “Omega and (Anti-)Decay Atlas” » 2022 » Northing
Space » B/RIR ; “The Heimlichkeit of the Home” » 2021 » Fotogalleri Vasli Souza » BHffi& - EFHAEIR
BFE : “BILEE" » 2023 > LINSEED » 38 ; “Matrix of Gender” » 2022 » Bomuldsfabriken Kusnthall »
FRIfEIAR ; “Utopia” » 2022 » Tegnerforbundet » BLERfE: ; “Paper Planes” » 2021 » Standard » BLERRE ;
“Statens Kunstutstilling 134" » 2021 » Hgstutstillingen » BERR -

BISIS1993 F B A THENRIL » 2016 FRGHIEEARZIRZAZ L » BRI T FMEBEAZIOEZ
AL > MTHEEFTERCLE - BEERE—UBENMNZAR . SREE  SE - BE - FE
REF o WIARBRS T EEREE - EREABARSMARBIULER » FEIEENAR - [FH
BEAN B REZAENRL - #NSEFEREEFER - AL - RESFMRESE—E  HERHE
BEGFENERTIEMBAEX SHRE - BTITHEARFMBNESNE » XN IREHFENS
AMAE RPEWXIRED » ARREAESRNRIRESNXZRFE -

HIAERR R EIE © “BIIUES" » 2023 5 LINSEED » £iF ; “MBRFIENEZR" » 2023 » RREZAIEE » IT
HER ; “IRA" > 2023 - JADED > TLE12 ; “iBR" » 2022 » FRE » Eigith » bR ; “BELE" » 2021 > SF
BFZARZEE FR; “KNFIBZARE" > 2021 KT > FH3X ; “OFBFE—IssPRsZERRE" » 20200 B »
RMFIEM - B ; "BEEE" > 2019 » EIBEZARLINE » ItR ; “MERNFAEEIRRAARE » 2019 »
RMREARIE > TN 5 “HBIEEILE" > 2017 > I Gallery » £ ; “IFSRKE" » 2016 » B35S » LiE- H
ITHANEFIINE 85E : SFRE" > 2021 » S18ZEE) » 48R ; “ELE" » 2020 » 3REZEE) > B ; “BER "2 2019
798 JLEIE » £ ; “LOW FEVER" > 2017 » BiXAEEEZRIL » EiX ; “GLOOM- ARTO21 JERFIEIT
2017 » }IFRZEE » £35 5 “GLOOM" » 2017 » S1&ZEE) » bR -
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[EZH (Kara CHIN) 1994F K4 TN - 2018 ERBEBEKEERFREARZ AN MITET
HEAHER o WOLIES RENE « 52 - MEFMBRARE - YRRELIEAISEN B E4EESUEN -
ZARIAEBAASEIZENX AR - EEBEZHAAENME - 8FEINN - 88 - EER'BT
4% (digital manifestations)’’ » EFE NS HF BRELUERRKAAIEY - EEHIERBEL
BEHPNRRIDRS RIBTARTBRIALER - REEMER - @EXEMBALEEFIOENLE -
BRI LFHOME - REENREEE - BHEMRNMHE > ZAREEIRES ROALE TR AR
HIFHPRTS -

FUAEA P RAIE 64% : TBA » 2023 » Goldsmiths CCA » 183 ; “Showreel” » 2022 » Humber Street
Gallery » #if/R ; “Fountain of Youth” » 2021 » Huxley-Parlour Gallery » 163X ; “You Will Knead" » 2021 »
VITRINE » €2 ; “You Will Knead" » 2021 » VITRINE Digital ; “Blue Screen of Death” » 2020 » Off-Site
Project » &k ; “Sentient Mecha Furniture” » 2020 » BALTIC39 » AAFHI/R ; “Subsequent
Hotchpotch” » 2020 » DKUK » {83 - EiFEAEH R E4E : “BILLES" » 2023 » LINSEED » 138 ; “Splendor
of the Sun” » 2023 » Galerie du Monde » & ; “FILM-Fabricated Realities” » 2023 » ART SGETINIKZ 18
% » LINSEED » #hnif; “Garage Band: Architects of the Future” » 2022 » HATCH » 232 ; “Information
Wants to Be Free?” » 2022 » ADM Gallery » 1AM ; “Acting on Behalf of Thinking” » 2021 » PINK » £
IHF4F 5 “The Sun and the Moon” » 2021 » VITRINE » BBZE7R ; “A Letter to the Future” » 2021 » EKO 8
International Triennial of Art and Environment » BE1#/R ; “Springseason” » 2020 » Fieldworks
Gallery » {82 ; “This is a Not Me" » 2020 » IMT Gallery » Z&_E ; “Bloomberg New Contemporaries” »
2019 » South London Gallery » {2 ; “The Woon Foundation Painting and Sculpture Prize” > 2018 »
Gallery North » AAKE/R ; “Bloomberg New Contemporaries” » 2018 » 2018FWIHINER » FIYH -

Ti#% (Damien H. DING) 1992F HAETHEREE » R THINN > 2018F LM TR E/RZRZEAR
LR > 2021 F N FHERMBHEARFZEARZRGESHREZ W - MITAESEFTEEALY - tha9e]
RILERRANES RIS ZRAR M Z BA T EMMERNBRERARE - B HAIRAENZE B
EENRSIIE - tHNSEITEEERESIFNERENRUEREUROZNEE - ZARERKANR
BERWBGE - NMATHERSIARZ BIREY - DUERZERENRKISHERTENRYE - Ti&
B RBT R MIEEMR » KEHRFNGIFTES LR FNEEEFES MBKEZBNRERXS -

EREE D EAINB A4E © “Private Paintings” » 2023 » Denny Gallery » 28#4 ; “Difficult Paintings” »
20215 The Anderson Gallery » B15% ; “Selfish Paintings” » 2021 > Braverman Gallery » $3h145k ;
“Weird Paintings” » 2018 : List Gallery » BRERE/R - EUFHRRE G © “BIUESE" » 2023 » LINSEED >
3§ ; “Uprising” » 2022 » Kristin Hjellegjerde Gallery » Scholss Goerne; “The Hearing Trumpet Part
1" » 2022 » Galerie Marguo » B2 ; “You Had Me At Hello: New American Paintings 2022 Review" »
2022 » Steven Zevitas Gallery » JE=Hil ; “The Natural World Part II" » 2022 » Alexander Berggruen » 2
24 ; “Lunarian” » 2022 » Denny Gallery » & ; “Banquette” » 2022 » Afternoon Projects » JREF4 ;
“Write Your Own Script” » 2021 » Backyard Ghost Projects » Ti&5a#f ; “The Loneliest Sport” » 2021 »
Spazio Amanita » Z4Y ; “The Cardinal Club” > 2021 > The Anderson Gallery » EB43% ; “More Pain” >
2020 » In association with Virginia Commonwealth University School of the Arts » B4 ; “Within
Global Isolation: Asian Artists in America” » 2020 » 25 EREY » 2£E ; “Art For No Kid Hungry Benefit
Exhibition” » 2020 » Z/H Projects » i2 %M ; “Daisy Chain, Fox Garden”» 2019 » B+ ;
“Playground” » 2019 » Z/H Projects » Ti& 5ok o

XHEMI1993F AT HEILR » 2016FRFALNMR EARERF LN > 2022FRGFEHELLILAFEZAR
Fheit > Bl LESEEEEEAY - NEMBFASNSMEERES > MELSEA—Tr @R
BAMXBZEARREROURLRIT - Bt RMMEE N AL BTRNTEEEARBIANAAE - BEFHIR
TR BaiiHEN T BEENELER - MMRIAEZXTRHENESHEAENRN > MIEHERN
PEVTURRLE - BIEMEE SRR EAEAERD » IEMARRMRARIRRIEE SE - B —F
FRERERSFFENER - XMEMXE 2B MR EOIEENNIER - UREAMAEFNS—@ -

contact@linseedprojects.space
Instagram: linseedprojects
www.linseedprojects.space



LINSEED

No. 4 - 165 Wuyuan Rd.
Shanghai 200031

HIFE P EMIE 61F : “Dogville” » 2022 » Kasmin Gallery » A% - ELREAE R EIE © “BILEE" »
2023 > LINSEED » 3§ ; “YOU HAD ME AT HELLO: New American Paintings 2022 Review" > 2022 »
Steven Zevitas Gallery » 38 ; “Dire Son Nom"” » 2019 » Atelier Guillaume Paris, Beaux-Art de
Paris, » 238 ; “The Imaginations of A Museum” » 2018 » J:Gallery & Museum of Science Fetish » +
38 5 “Wahrnehmungen/Perception” » 2017 » Takt » 84k o

FEXi% (Daniel UM) 2001FHATHEER > BRIMIRTANRFHIZAER - I ESEEEER
AL - fREMFEELUMERNE » BERANMRNZNSER » ZARTIEROEEEM 7IHAZER
S5AHZERNFR - REEGNEFXEREN - WERHIR > tERNEZEMHIIESHANTAZ
RPNEFT R - FXRILBFENEENPRESEENT R - MEIRZAAINE - MtRitEEE—
P EFEINETRARNERE - RESMHBRERS RIEBRINZEREH - BARASERANESESZA
FNGELIEHFEMNEEERRENEXAZER -

HiFEAMNRMIMBE4E . “Ponderers” » 2023 » Painters Painting Paintings - E3FHAREEIE : “BIILE
"> 2023 5 LINSEED » 38 ; “Sun to Moon” » 2023 » Turn Gallery » 4%y ; “The Power to Dream” »
2022 » Galerie Hussenot » B2 ; “Life in Color” » 2022 » The Room London » 13X ; “Group Show"
2021 > Loft121 » 444 -

ESIE080FEHETREAN - 202ERBBRALSRSIS I » 2020 FFEHERIEALE
SR - MTAETFEATIERI - ARSI KBEST, - R T ABURES FRIOT
TSR - EPIENIER N E S BRI ANS S - S ABBRRT LTS - 7
R—LAEST » RIS SRR T REMMARIS R » MERFRARMEIIRA LIS T A
WEREIATE) - EDSTHERNAES EHEIERSOMBARR 108 BESRNNEY - 512
SURTERHAR S IR LR ERAORIRT - FI— T & B S NS BB SAE -

HIREANRIIIMB 84% © “Passando davanti alla mia finestra” » 2022 » P420 » & ; “Fiaba
d'autunno” » 2021 » Museo Carlo Zauli » B3, ; “Shafei Xia — Assolo #1” > 2021 » Francesca Antonini
arte contemporanea > £5 ; “Principessa Shafei” » 2021 » Palazzo Borromeo » K= ; “Welcome to
my show” » 2020 » P4202- Project Room » 1@&El - EARIEHEEIE : “BIUEE" » 2023 » LINSEED »
38 ; “Mutaforma. Mutazioni ceramiche del codice CZ"> 2022 > Alchemilla » t&&EL ; “Per una
nuova scultura, Sperimentazioni e traiettorie lungo la via Emilia” » 2022 » Festa de I'Unita provinciale
di Modena, Ponte Alto » BE{E4A ; “It is Better to be Cats than be Loved” » 2022 » Tabula Rasa Gallery »
824 ; “quel jour sommes-nous?” > 2022 > Tokonoma » £Z/R ; “ll giardino dell'arte. Opere,
collezioni” » 2022 » Centro Pecci per I'Arte Contemporanea » ZHFE ; “DANAE REVISITED" » 2021 »
Fondazione Francesco Fabbri» FEBE-8ZEFIX ; “Abitiamo il mondo” » 2020 » Lunettall » ZE/R+
% ; “Decadent Gaming” » 2020 » LINSEED » Ei§ »

contact@linseedprojects.space
Instagram: linseedprojects
www.linseedprojects.space



