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LINSEED is pleased to present TIAN Yi's (b. 1992, China) solo project “Braiding Corridors”,
which explores the perceptions of species in the context of scientific mystery and sci-fi
narratives through a series of sculptures that intertwine architectural landscapes and
organic textures. These organic abstractions evoke a sense of instability and ambiguity
between a vast array of associations like the internet of things. Reflecting upon the
relationship between an entity and its inhabiting environment, the artist reexamines the
ineffable anxiety towards the unknown from both the natural and virtual world, and
fabricates her own narrative which illuminates the fortuity in the process of development
and questions the line between the imaginary and the real. The exhibition opens on August
18, 2023, and runs through September 19, 2023. Curator, writer, and Berggruen Scholar Iris

Long writes about the exhibition and the artist's practice:
Fragments from the Next Weird

“Witnessed how one made organism had fragmented and dispersed, each minute part
undertaking a long and perilous passage through spaces between, black and formless,
punctuated by sudden light as they come to rest, scattered and lost—emerging only to be
buried, inert, in the glass of a lighthouse lens.” [] In The Southern Reach Trilogy, in the
uncharted zone known as “The Shimmer”, electromagnetic signals and species’ genes are
trapped in an endless refractive loop, where genes mutate as they split, species boundaries
diffuse, and the smallest units of the genome synthesize the most complex systems. The
undefined, unidentified, and indescribable grotesque, like the ouroboros (the circular symbol
of a serpent devouring its own tail), infinitely circulates within “The Shimmer”

When [ first encountered this group of works, none of them had names, similar to the story
of the Southern Reach (“A name was a dangerous luxury here. Sacrifices didn't need
names.”). In the moments leading up to this naming, they seem to be refracted from the
cracks of certain weird and mysterious tales, meeting the observer one by one, pair by pair,
group by group, without context, in the shape of a human being, of a plant-covered building,
and of a miniature monument. They do not bring fear or grab feelings, but appear as a
hidden and restrained invitation, a different “other” rather than a mad alien or a cliché and
uncomplicated sci-fi. What we are invited into is a spatial interpretation of the “refraction,” a
prelude to “the next weirdness.” These sculptures are conceptualized as building materials
or shrubs evolving from the shapes of the sexual organs of various species, as if they are the
new species/non-species born from the endlessly refracted and developed genes.

In conversation with the artist, | got to understand the trajectory of her research: the tension
between genetic factors and environmental influences, the great uncertainty/non-linearity
of biological information transmission, and the gender-based bias encoded in the scientific
knowledge such as evolutionary biology, all of which had intrigued her—"..what we now
understand is that sex isn't a crystal ball. Whether you produce eggs or sperm, it doesn't
dictate what kind of dimorphisms exist, if any.” [3] Even, for some animals, genetic sex
determination can be replaced by environmental sex determination. Tracing the
confrontations, intertwinements, synergies, and dislocations that occur on the genetic scale,
as micro-structural eugenics are consumed by contingency, under the backdrop of
Darwinian beliefs, a labyrinth entangled with genetic kinship emerges. Such emergence
can be seen in a quote by American physicist and philosopher Karen Barad, “Not only
subjects but also objects are permeated through and through with their entangled kin; the
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other is not just in one's skin, but in one's bones, in one's belly, in one's heart, in one's nucleus,
in one's past and future."[4] In this exhibition, these unnamable sculptures begin to be
imagined as organs in this labyrinth, allowing us to open up alternative gender scenarios.
The “corridors” in the exhibition’s title is also an attempt to suggest the intricate, convoluted,
and indistinct reproductive relationships, through their resonance with architectural
structures full of secret doors and stretched corridors.

The strangeness of the old weird stories—whatever you think of, monstrous tentacles or
Cthulhu's skin—seems to be very rare today, while technologies such as Cas9 (gene editing
technology) and the continuous innovation of biological knowledge make the reality full of
the possibility of becoming “weird”. The possibility of the next weird, unfolded by this series
of Tian's works, comes from the deviation from the linear progression and technological
boundaries, and derives from the multiple imaginings of genes, gender, and evolution.

Perhaps, it is planting “The Shimmer” in the braiding corridors.

[1] VanderMeer, Jeff. 2018. Area X: The Southern Reach Trilogy Collector’s ed. London: 4th Estate.

[2] Gallagher, Brian. 2022. “Overthrowing the Patriarchy Through Ecstatic Sex,” Nautilus. nautil.us/
overthrowing-the-patriarchy-through-ecstatic-sex-21451/

[3]Barad, Karen Michelle. 2007. Meeting the Universe Halfway: Quantum Physics and the
Entanglement of Matter and Meaning. Durham N.C: Duke University Press.

Text by Iris Long

About the Artist

TIAN Yi was born in 1992, in Shanghai, China. She obtained her bachelor's degree from
the London College of Communication in 2018 and her MA degree from the Royal College of
Art in 2020. She currently lives and works in Shanghai. Tian's works are closely centered on
the thinking of ecology and its derivatives. In her practice, she uses organic media and
biological ingredients to recreate phenomena in a way of embedding. Combine with
increasingly sensitive information extraction, Yi tries to present an improvisation via
capturing a symbiotic system in an intergrading zone.

Her recent solo exhibition: “Braiding Corridors”, 2023, LINSEED, Shanghai. Her recent group
exhibitions include: “Demonstration: The Art of Decision-Making Techniques”, 2023, Fosun
Foundation, Shanghai; “Unknown Pleasures”, 2022, Soul Art Center, Beijing: “Perfect Partner
in the Near Future”, 2022, Yuelai Art Museum, Chongging; “Born in 1992", 2022, Jiushi Art
Museum, Shanghai; “USB Multi-Port Linking Exhibition”, 2021, Madeln Gallery, Qiao Space,
Gallery Func, Shanghai; “Hereditary Territory”, 2021, Powerlong Museum, Shanghai; “RICAM
Forum Workshops", 2020, Centre Pompidou IRCAM, Paris; “Degree Show”, 2018, London
College of Communication, London; “Arts Work of the Future”, Blavatnik Building, 2018, Tate
Modern, London; “Science Museum Lates”, 2018, Science Museum, London.
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