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Gestures of Resistance
October 5 - November 25, 2023
la Tenter Ground, London, E1 7NH

LINSEED and Al in collaboration, are delighted to present the group exhibition “Gestures of
Resistance”, featuring six artists with Asian backgrounds: Weixin QUEK CHONG (b. 1988,
Singapore), Min Jia (b. 2001, Urimaj, China), Samak KOSEM (b. 1984, Thailand), Asami SHOJI (b.
1988, Japan), Rachel YOUN (b1994, USA), ZHENG Zhilin (b. 1991, Guangdong, China). The
exhibition takes place at All. (at 1Ta Tenter Ground, London, E1 7NH) from October 5 to November
25, 2023. Spanning paintings, videos, sculptures, and installations, the works on display give form
to the perplexity experienced in different social and cultural contexts. Revealing traces of desire,
affection, the tactile, and the intimate, Gestures of Resistance illuminates how the body
confronts, disentangles, balances, and reshapes the relationships of different powers.

In Samak Kosem's Habibi, an effeminate dancer flails his arms with the raucous music. As noted
in Carl B. Holmberg's study of popular culture, certain gestures refer to gender, which is probably
most ostensive in transvestist dance. [1] In South Asia, there is the re-emergence of the tradition
of “Bacha Bazi” or “the dancing boys” where boys are trained to perform as girls for male
audiences. However, through a lens akin to live-streaming vision, Kosem'’s video takes a soft
landing on the beholder with a tinge of entertainment instead of outright misery. As the camera
closes up to the protagonist's body and face, their eyes and gestures get more intimate and
erotic. The dance spins about queerness and longing, which, with Kosem'’s frequent shot reverse
shot fabricating a strained dialogue with the Muslim male audience, raises the question of the
subject and object of desire against the backdrop of intersectionality.

Zheng Zhilin's work also showcases her recent research on different dancing gestures on stage
in an attempt to accentuate the theatricality and elasticity in her signature portrayal of robust
and unwieldy torsos and limbs. The Jazz dancer in Zheng's Storyteller, though depicted in an
illustrative format, defies a typological reading. His deadpan face seems to be a misfit with his
twisted body. Zheng's sinuous delineation achieves a slow-motion effect, leaving the body stuck
between the past and the present, in between the two dancing poses. Similarly, it is difficult to
tell whether the convulsing sculptures by Rachel Youn are euphoric or startled. Youn's work
enlivens artificial plants through discarded massagers, bridging the functional and the
decorative. Born to a Korean father as a pastor in America, Youn finds that the Koreans flock to
the church less for religious purposes than to have company with fellow Koreans. For the artist,
one thing in common with attending a church and a queer dancing party is the gesture of
vulnerability that ignites the space, epitomized by the convulsions of these sculptural
installations.

Resonating with Youn's kinetic work, Min Jia and Asami Shoji's paintings evoke a haptic
experience through the body. The hand is a prominent feature looming on Asami's murky
canvas steeped in fits of gloom. In 23.8.30, the hands create a wonderfully soothing loop between
figures in erratic contours. Instead of endowing physicality, the artist addresses the gentle feeling
of touch through the dissolving flesh that often overspills the outlines—an effect achieved
through a thick priming of white paint. Akin to an allusion to mythological anthropomorphism
and bestiality in Asami's paintings, the character in Min Jia's Into the Ocean’s Arms is having
intercourse with a ghost-like figure. Min Jia has been enamored with Chinese folklore depicting
insatiable bodies that transform into different shapes. The hands in Min Jia's work seem more
provocative with, for example in Wind Catcher, the fingers pinching the fabric or catcher over the
protagonist. With a piece of gauze overlaid on the painting, the hands become a self-reflexive
writing of the relationship between the painting and the viewer. Echoing the veiling, the sheer
film in Weixin Quek Chong's work reexamines the tactile material nature. These artists no longer
emphasize the presence through traumatic expression but to capture the delicate connections
and instigate a dialogue.

[1] “Gesture, Body Image, and the Fashion of Sex Toys" in Sexuality and Popular Culture, Carl B.
Holmberg.
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About the Artist

Min Jia was born in 2001 in Urimaji, China. They studied their BFA in Interdisciplinary Sculpture at
Maryland Institute College of Art in Baltimore, USA in 2021, and are pursuing their master's studies at
Universitat der Kunste Berlin in Berlin. They currently live and work in Berlin and Toronto. Their work
approaches narratives of adaptation through a queer, diasporic, and disabled lens. Visually borrowing
from hentai, boys love/girls love manga, as well as Chinese folk arts and crafts, their paintings depict the
necessity to fill and be filled—eating, dwelling, burying, touching—how our bodies transform into
interchanging vessels that carry one another and the environment at large.

Their solo exhibition: “Everything, Everywhere”, 2021, Student Space Gallery, MICA, Baltimore. Their recent
group exhibitions include: “Gestures of Resistance”, 2023, LINSEED in collaboration with A.l, London; “X
Museum Triennial 2023: Home Is Where the Haunt Is”, 2023, X Museum, Beijing; “Feedback Loop”, 2023,
MKGI127, Toronto; “Tattarattat”, 2022, Hunt Gallery, Toronto; “Diapause”, 2022, Beaver Hall Gallery, Toronto;
“Art Toronto”, 2021, The Plumb, Toronto; “Second Nature”, 2021, Good Family Farms, Meaford;“Look
Beyond”, 2021, Daesan Gallery, Ewha Womans University, Seoul; “Diasporasian Futures II”, 2020, Project 40
Collective, 187 Augusta; “Toronto Wormwood (duo exhibition with Tyler Brunner)”, 2020, 1811 Eutaw Place,
Baltimore.

Samak KOSEM was born in Bangkok in 1984 and raised in Rayong and Nonthaburi. He obtained his BS
and MA in anthropology, and is pursuing his doctoral studies in Social Sciences at Chiang Mai University.
He currently lives on works in Chiang Mai. Experimenting with the complexes of visual culture through
the lens of ethnography by movie image, photography, objects, and texts, Kosem investigates
transnational sexuality frameworks that circulate and connect to sexual discourse, practice, and
subjectivities on individual migratory and religiosity. Refiguring the ideas of queer, posthuman, and trans-
borders/bodies into the conventional narratives, Samak's work questions the mobile forms of sexual
citation and assemblage as persuasion to undo stories and allow new meanings of sexuality.

His recent solo exhibitions include: “Sacrifice”, 2019, VER Gallery Project Room, Bangkok; “Not Waving But
Drowning”, 2019, Gallery Seescape, Chiang Mai; “Otherwise Inside”, 2018, WTF Gallery, Bangkok. His
selected group exhibitions include: “Gestures of Resistance”, 2023, LINSEED in collaboration
with Al, London; “My Pick”, 2023, CADAN Yurakucho, Tokyo; “Storytellers -Through the lens of
contemporaneity”, 2022, nca | nichido contemporary art, Tokyo; “Emotional Asia”, 2022, Fukuoka Asian Art
Museum, Fukuoka; “Leave i_t_ and Break n_o_ Hearts", 2022, 100 Tonson Foundation, Bangkok; “Leave the
past where it belongs”, 2022, a.ey. space, Songkhla; “Crossing The Line”, 2022, SAC Gallery, Bangkok;
“Errant Life, Promiscuous Form”, 2021, Gravity Art Space, Manila; “Survival of the Exceptional”, 2020, Tainan
Art Museum, Tainan; “Displace, Embody”, 2020, Vargas Museum, University of the Philippines, Quenzo
City; Embracing Otherness, Exploring Muslims, Japan Foundation, Bangkok; “Phantoms and Aliens | The
Invisible Other”, 2020, Richard Koh Gallery, Singapore; “I Think The Old Days Are Really Gone”, 2020,
Thammasat Anthropology Museum, Bangkok; “Taipei Dangdai”, 2020, Nichido Contemporary Art, Taipei;
“Beyond Bliss”, 2018, Bangkok Art Biennale, O.P. Place, Bangkok.

Asami SHOJI was born in 1988 in Fukushima, Japan. She obtained her MFA in printmaking from Tama Art
University in Tokyo in 2012. She currently lives and works in Tokyo. Shoji's work envisions lines, the contours
of the creatures in her paintings, as a threshold that opens up dimensions characterized by their
movements, rather than boundaries segregating the opposites. The spatial experiences conjured by her
paintings transcend the static realm, giving birth to a dynamic tableau where sensory perceptions
intermingle and flow unrestrictedly. Her work invites the viewer into intricate narratives and sensory
explorations, painting not merely a visual image but also imprinting a visceral experience upon the
consciousness, offering a multifaceted exploration of the intricacies of existence and perception.

Her selected solo exhibitions include: “From Thilisi with Love”, 2022-23, DECAMERON, Tokyo; “Tomorrow’s
Unseen Mythologies”, 2021, gallery2lyo-j, Tokyo; “Diagram of the Mud”, 2018, Cale, Tokyo; “During a Night”,
2017, Tokyo Wonder Site, Tokyo. Her selected group exhibitions include: “Mindscapes by Japanese Female
Artists”, Curated by Kim Sunhee and Tsubaki Reiko, 2023, Gana Art Center, Seoul(upcoming); “Gestures of
Resistance”, 2023, LINSEED in collaboration with A.l, London; “Yearning for Vision”, 2023, Taro Okamoto
Museum of Art (Kanagawa), Ashikaga Museum of Art (Tochigi), Kurume City Art Museum (Fukuoka); “50
seconds”, 2023, soda, Yebisu International Festival For Art & Alternative Visions 2023, Tokyo Photographic
Art Museum, Tokyo; “Eyes of the wind Vol.1", 2022, Obscura, Thilisi; “The Way of Paintings”, 2022, SOMPO
Museum, Tokyo; “Tokyo Wonder Wall 20157, 2015, Tokyo Modern Art Museum, Tokyo; “The 18th Taro
Okamoto Memorial Award for Contemporary Art”, 2015, Taro Okamoto Museum of Art, Kanagawa.
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Rachel YOUN was born in 1994 in Abington, PA, USA. They received their BFA from the Sam Fox School of
Design & Visual Arts at Washington University in St. Louis, and is currently an MFA candidate at Yale
School of Art. They currently live and work in New Haven. Working across sculpture and installation, Youn
sources materials with a history of aspiration and failure through online secondhand shopping. Youn
rescues electric massagers from suburban limbo, fastening artificial plants to the machines to create
kinetic sculptures that are clumsy, erotic, and absurd. Haunted by their immigrant father’s pursuit of the
American Dream, their work identifies with the replica that earnestly desires to be real, and the failed
object that simulates care and intimacy.

Their recent solo exhibitions include: “Well Adjusted”, 2023, Night Gallery, Los Angeles; “No Pain No Gain”,
2022, Sargent's Daughters, New York; “Revival’, 2022, Soy Capitan, Berlin; “Gather”, 2020, Creat Rivers
Biennial, Contemporary Art Museum, St. Louis. Their selected group exhibitions include: “Gestures of
Resistance”, 2023, LINSEED in collaboration with All, London; “Restraint”, 2023, Sargent’'s Daughters, New
York (forthcoming); “The Land of Exile” 2023, Aranya Art Center, Beidaihe (forthcoming); “Off-Worlds", 2023,
YVeYANG, New York (forthcoming); “Petromelancholia”, 2023, BRUTUS, Rotterdam; “FINDERS KEEPERS",
2023, VSOP Projects, Greenport; “The Butterfly Effect”, 2023, Fondazione Sandretto Re Rebaudengo, Turin,
ltaly; “You Were Bigger Than the Sky, You Were More Than Just A Short Time", 2023, Gallery Belenius,
Stockholm; “Ecologies of Elsewhere”, 2023, Contemporary Arts Center, Cincinnati; “Hotspot”, 2022, Galleria
Nazionale d'Arte Moderna e Contemporanea, Rome; “NGXX", 2022 The Naughton Gallery at Queen's,
Belfast; “Ke0", 2022, Wilhelm Hallen, Berlin, Germany; “Forest through the Trees”, 2022, Laumeier Sculpture
Park, St. Louis; “A Knife to Carve a Knife With", 2022, La Clinica, Oaxaca; “Stranger Things”, 2022, here,
Pittsburgh; “Retrograde, 2022, Galerie du Monde”, Hong Kong; “Sweeping the Chimney from the Mantle
of the Earth”, 2022, Charlotte Street Foundation, Kansas City; “Shrubs”, 2022, Night Gallery, Los Angeles.

ZHENG Zhilin was born in Guangdong in 1991, and currently lives and works in Guangzhou. She
graduated from the Guangzhou Academy of Fine Arts, where she received her BFA in 2014 and MFA in
Painting in 2017. Zheng's practice revolves around an exploration of imaginative spaces and the
abstraction of body language. By juxtaposing contorted and dislocated features, she fabricates verisimilar
and illusionary landscapes, which trigger a sense of ambivalence and uncanniness. She distorts physical
perspectives to reveal grotesque movements in the flowing kaleidoscopic scenes, often with subjects of
rounded and sturdy human figures, or quotidian articles that are both dynamic and static. Laying
coatings of marks on paper, her work adapts a meticulous process using coloured pencil to showcase the
loose and fluid exchange of pictorial elements within the detailed drawings.

Her recent solo exhibitions: “illuminated standstill’, ZONAMACQO, 2023, LINSEED, Mexico City; "Pedesis",
2022, LINSEED, Shanghai. Her recent group exhibitions include: “Gestures of Resistance”, 2023, LINSEED in
collaboration with A.l, London; “X Museum Triennial 2023: Home Is Where the Haunt Is”, 2023, X Museum,
Beijing; "NEW/NOW", 2023, ART SG, LINSEED, Singapore; "Watch the Fire from the Shore", 2021, LINSEED,
Shanghai.

Weixin QUEK CHONG was born in Singapore in 1988, and currently lives and works in Madrid, London,
and Singapore. She graduated from the Royal College of Art, where she received her MA in 2014. Weixin's
works are inspired by hybridity, metamorphosis and sensorialities. Her recent projects are inspired by
processes of transformation and adaptation in the biodiverse world and human society - incorporating
sensorial-based explorations that frequently involve tactility, sound, and immersive environments.

Her selected solo exhibitions include: “deepdreams_sublimed”, 2021, A.l. Gallery, London; “sft, crsh, ctrl”,
2018, Singapore Art Museum, Singapore. Her recent selected group exhibitions include: “Gestures of
Resistance”, 2023, LINSEED in collaboration with All, London; “If Forests Talk 2", curated by Kent Chan,
2022, Singapore Art Week 2022, Singapore; “Esplanade Performing Arts Residency”, 2022, choreographer
Astrid T. Sweeney, Singapore; “Object of Desire”, 2021, Gerdarsafn Museum, Reykjavik; “n", 2021, Museo Siglo
XX Zapadores, Madrid; “Fantasia/ Ficcion”, 2021, Dufort Gallery, Madrid; “Nammu: Aguas Primordiales”,
2021, Universidad Nebrija with Aural Galeria, Madrid; “Circuitos de Artes Plasticas”, 2020, Sala de Arte Joven
de la Comunidad de Madrid, Madrid; “Object of Desire”, 2019, Institute of Contemporary Arts, Singapore;
“President's Young Talents 2018", 2018, Singapore Art Museum, Singapore; “Soft/Wall/Studs in Cemeti Art
Institute”, 2018, Cemeti Art Institute, Yogyakarta.
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2023F10H5HZENHA25H
1la Tenter Ground, London, E1 7NH

LINSEEDEMSERBSA L HEZIMER “HEF" (Gestures of Resistance) , BHENAIIMNE RHE
2EARENER, SARKREE: MZER Min Jia (b. 2001, B&AK%, HE) . FB-BF|E Samak
KOSEM (b. 1984, Z&[E) . £5)88% Asami SHOJI (b. 1988, HZ) . I#Ffk-F Rachel YOUN
(b.1994, EE) . W ZHENG Zhilin (b. 1991, HE[%R) . ZF3KEER WeiXin QUEK CHONG
(b. 1988, M) ., BEIEF 2023 &£ 10 B 5 HE 11 B 25 HEAL (la Tenter Ground,
London, E1 7NH) B, WWABRZTENNER, SEEMTESSAEHESE XHHENEEH
FREBNARFEANER, BEXNMRE. B, MES5EZRE THRLDTNEE, “HF LERER
SHRRNEEE. B, FENERESTRNNNXR,

RS- MEORG CEREN) 1, —UMRRNEEEREIUNS REFSEFE. EUNF/R BABA
1% (Carl B. Holmberg) FEMIBIARRXICEIATAIFR, —LEBAERMRICRIER, 1] MX—KRIF
EZERBETFENEEZ. £BT, MEMKESZ (Bacha Bazi) "ERIEEEN: —EBRAEF
MRINIZRANEAE N L Ia— S, FHIMERIZHITRIE, MBI —LEE MR, AMBFOREH
REEERSNBRFNTAE, MERICAGEEREENR., EXFEHNREELNRRE. T
g, FEERABHEAEZANSE, tafIRHEAEE, RIEATARNKE, MAFTEITEEe LS
BTERITHRX, EEHS5ATRAIMURLTENRKXR, EERASUINEETR THREERS
BERZENRR.

BZMEmEHF I T T HIRE N T HEEPARONE, XMZEITEBI T EEAIMEIERER,
At —EMURAROREARNNRMEN T —ESFNEIE5 %M. £ (HRSHA) PizR7T—
MitERBEENNNE, ZRTESEEEY, FREN TN HEMERIGHNELMRER. AMEL
RIGNBENSSHENZBLUTERAN, HENSESNHERIERABERIORR, BEMXEFR
AETRI—AS5T—ZIZE, TMX—EBOTAEE, BHFLARBERENZH N - FRAMEERE
B, URLEHEMXARERRORN, E2—MAOERNMNE., FRFRETERKEFNRE
7=, WP NEEMNEGRT, B TYNFMBEIIREMS Kifilt. ZARERT —TEERHERE, XFE
TN, FRUXTHAEZNFHEADRREZSFENHIFEETEOMEANTEBZ AEF, M
RX—mENZAKMS S SME) LIRS FE—HER: ZEFHE2—TEREENES. IEEL,
REMDEERR T —MNED, EOSOXERREE R B R (8.

S5imik- AR (kinetic) fEmiBMt, ESFAEMMKEEETN SEFHESIER T —MPREREEAE
B, FRESEESIBENNES LRERIR, & (23.8.30) F, FEXLERRKTENAMNNZ
BT — ML ARRRER . ZARRAREER FFOMEYE, RMETAEENBSIERGIER
HECERRY, IFEERMRSHNER, M E—TNRROMRE., SESFRESOMEPEENAS
DA sECR A MFERM, FIMRE FaNFKEIRR) B, ER5EMURRNSHZE, MK
B THERBERPEREM A, BT ARSZENSME; MIRFERPOFHOUFERR
M, E (ERE) P, FEERMNMESERETAT ENNRARY., ZARBEIEBEREES LT
—EELY, FEEXNERNFEAANTEESNEEZBXANBERRE . SFERBAETNE, NI
SKEBMREmPRVERAYIHERENS REMH—K, . &, ERMEY—VARREN., XEZAR
UFAFRALDIENTEY, MEEKES 2 —BERNESE ZBSEHLNEKAR,

[1] “Gesture, Body Image, and the Fashion of Sex Toys" in Sexuality and Popular Culture, Carl B.
Holmberg
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MZE (Min Jia) 2001 A FHELERT, SFILEZZAZREZRMEZR (Maryland Institute College of
Art) 23], IFIETFEEAMZAKRE, BRiEELETFAMAZEZ, IRNERBEIRME. MEESHY
SANIMARRINBNNRE. MIKLE, NORAERESETHAEE (hentai) . AMNER, F&PERE
FIZA, BAEFNEEHONEY —— 2R, B, 128, EF - BIINESANOERTHEERIRNE RS,
AHERIAENE,

HIREINEMIMB 84F © “Everything, Everywhere”, 2021, Student Space Gallery, E/REVEE, HRERERE
B3F . “HEF", 2023, LINSEED in collaboration with A.l, 183 “XERIE=FRE2023: THEZAT", 2023, X
EARIE, JEF; “Feedback Loop”, 2023, MKGI27, %18% ; “Tattarattat”, 2022, Hunt Gallery, 3% ;
“Diapause”, 2022, Beaver Hall Gallery, Z{£% ; “Art Toronto”, 2021, The Plumb, Z{£% ; “Second
Nature”, 2021, Good Family Farms, Xf&f& : “Look Beyond”, 2021, Daesan Gallery, Ewha Womans
University, BI/R ; “Diasporasian Futures II", 2020, Project 40 Collective, 187 BEHERE ; “Toronto
Wormwood (duo exhibition with Tyler Brunner)”, 2020, 1811 Eutaw Place, E/REIEE,

15 -FF (Samak KOSEM) 1984FH4ETHREER, MEKTTENMERERN, 25F2009FM20135F3R1F
EERZEALZZ2INMERMA, WFFEAZREHSNEE TS0, BREEEIETEL REETBRER
%, B, MREAXE, NERSNAENSMREXAHNEREHFTIN, HRUFINREBEIBETHESR, X
AER SN ABRANZHEMAOURNEE. THRAMEMEEXE, FERNENERERER. BEALNBLR/
BERNMSERRBARIONE, REMRSI BN ERRMER, ITHSIFFNEN. .

HirEA MR EE: “Sacrifice”, 2019, VER Gallery Project Room, £%; “Not Waving But Drowning”, 2019,
Gallery Seescape, j&i; “Otherwise Inside”, 2018, WTF Gallery, 248, HifHIRREEIE: “HF", 2023,
LINSEED in collaboration with A, €3 “My Pick”, 2023, CADAN Yurakucho, ZIR; “Storytellers
—Through the lens of contemporaneity”, 2022, nca | nichido contemporary art, ZR3; “Emotional Asia”,
2022, Fukuoka Asian Art Museum, f&X; “Leave i_t_ and Break n_o_ Hearts”, 2022, 100 Tonson
Foundation, £%; “Leave the past where it belongs”, 2022, a.ey. space, &RF; “Crossing The Line”,
2022, SAC Gallery, £%; “Errant Life, Promiscuous Form”, 2021, Gravity Art Space, DEHiI; “Survival of
the Exceptional”, 2020, Tainan Art Museum, &F; “Displace, Embody”, 2020, Vargas Museum,
University of the Philippines, ZE¥A\TI; Embracing Otherness, Exploring Muslims, Japan Foundation, £%4;
“Phantoms and Aliens | The Invisible Other”, 2020, Richard Koh Gallery, Fiini; “| Think The Old Days
Are Really Gone”, 2020, Thammasat Anthropology Museum, £%; “Taipei Dangdai”, 2020, Nichido

Contemporary Art, &3t; “Beyond Bliss”, 2018, Bangkok Art Biennale, O.P. Place, 2%,

£S5 (Asami SHOJI) 1988FE AT HARE, F2012F KB RRZEEARAF(Tama Art University)iREZ
A2, BRIEELETRR. EHENERBEBEFANERTE, MIERENIENARR, ITHT
MELEEhAFHIEAERE . ANEEFTF RN EARREBH T 55T, 47T —MeiiShEmE, BREMREER
O AEZEHMRE, BENEHANBESREXNNENRERE., FHIEIED, SEMUNENREGR, T2E
RS T T REMRIGRENID, NEEMRAMNERERET S HAENIRE.

HiFBA T E8E: “From Tbhilisi with Love”, 2022-23, DECAMERON, ZER&E; “Tomorrow’s Unseen
Mythologies”, 2021, gallery2lyo-j, Z&R; “Diagram of the Mud”, 2018, Cale, &RIR; “During a Night”,
2017, Tokyo Wonder Site, R, HiFEAEEEHE: “Mindscapes by Japanese Female Artists“, Curated by
Kim Sunhee and Tsubaki Reiko, 2023, Gana Art Center, E/REMERE);, “HF”, 2023, LINSEED in
collaboration with A.l., f£2; “Yearning for Vision”, 2023, Taro Okamoto Museum of Art (Kanagawa),
Ashikaga Museum of Art (Tochigi), Kurume City Art Museum, f&MX]; “50 seconds”, 2023, soda, Yebisu
International Festival For Art & Alternative Visions 2023, Tokyo Photographic Art Museum, Z&RIR; “Eyes of
the wind Vol.1”, 2022, Obscura, ZELtFIET; “The Way of Paintings”, 2022, SOMPO Museum, &RR;
“Tokyo Wonder Wall 2015”, 2015, Tokyo Modern Art Museum, ZRIR; “The 18th Taro Okamoto Memorial
Award for Contemporary Art”, 2015, Taro Okamoto Museum of Art, #Z)||,

contact@linseedprojects.space
Instagram: linseedprojects
www.linseedprojects.space




LINSEED No. 4 - 165 Wuyuan Rd.

Shanghai 200031

Eifk-# (Rachel YOUN) 1994 FHATFEEEYECTMEAETR, Wk FERKSHTEETAZ I LIIERINS
5 MEZAREFT (Sam Fox School of Design & Visual Arts at Washington University) 3X8 2 RZ 207, M
NEFERFEZARFR(Yale School of Art) IZARMTREA, BRIEFEIETARN., Wik FRERTRME
KREBZAN, ZARNEREMBETRAREWIREANKRMNE EZFWMEH, WK FIGRIRERMBXIE
ERHEE, BASEMEEENSL, SIEEFH. 8BTRENIRHEE, FNZARKRERRNEEY
WE, XEEHEFNINEEE M AUEETHEIRENFEHGR, HEENXIPFNEZRXRZNEN S
EEEEGPEHERAMNE HHFEFHNATE.

HirHA MR EIE: “Well Adjusted”, 2023, Night Gallery, &#Hl; “No Pain No Gain”, 2022, Sargent’s
Daughters, #%); “Revival”, 2022, Soy Capitan, Berlin; “Gather”, 2020, Great Rivers Biennial,
Contemporary Art Museum, EESHr, HILHEREE: “HF”, 2023, LINSEED in collaboration
with All, 183X “Restraint”, 2023, Sargent’s Daughters, A% (ENERE); “The Land of Exile”, 2023,
Aranya Art Center, FIBI (EDERBH); “Off-Worlds”, 2023, YveYANG, A4 (EERHE);
“Petromelancholia”, 2023, BRUTUS, EE45f; “FINDERS KEEPERS”, 2023, VSOP Projects, 1&#E;
“The Butterfly Effect”, 2023, Fondazione Sandretto Re Rebaudengo, #FR; “You Were Bigger Than the
Sky, You Were More Than Just A Short Time”, 2023, Gallery Belenius, EffESf/REE; “Ecologies of
Elsewhere”, 2023, Contemporary Arts Center, F¥J[g; “Hotspot”, 2022, Galleria Nazionale d'Arte
Moderna e Contemporanea, % 5; “NGXX”, 2022 The Naughton Gallery at Queen's, DI/RiEERHF; “K60”,
2022, Wilhelm Hallen, #a#F; “Forest through the Trees”, 2022, Laumeier Sculpture Park, RIESHT; “A
Knife to Carve a Knife With”, 2022, La Clinica, Flak; “Stranger Things”, 2022, here, [LZZ{E;
“Retrograde, 2022, Galerie du Monde”, &#&; “Sweeping the Chimney from the Mantle of the Earth”,
2022, Charlotte Street Foundation, EFEHf; “Shrubs”, 2022, Night Gallery, &4,

BEWONFELETFT R, MIEEEFFI M, DBITF2014FEM2017FRET MEARZIRAGHEF T2 AT
P, BZMNCEZIERERFENEETAURBRNSMESRT, B2UAEER. BUNSMITRERE
BREMIINORER, MMEEFBENRE. FHWEZNRAMNEGS, EFEEZEILEERNAMIARSIRED
MEFNSESRY, MENNEEMNERZTHINMLFRANTEMZE, EMEEFNHRE, ZARN TS
BR—#HNEASIAEE, BNAR ERTAZEERERBZRAENEHER, thilBRAXMREEENS
AR TEHAFEEE SR E X NRERRS R,

HIRE R EFE: “AIGERE", ZONAMACO HRZAEIRES, 2023, LINSEED, S|y ;“ i3 , Wik, R
Bl 7, 2022, LINSEED, L& . HiFHIBREE: “HF”, 2023, LINSEED in collaboration with Al., 183
“XENEZFR2023: RSEZF” , 2023, XEAIE, bR ; “NEW/NOW", 2023, ART SG HMiliEZiEs,
LINSEED, $hntf; “FREMA”, 2021, LINSEED, L,

EREKIERR (Weixin QUEK CHONG)1988 XA TN, F 2014 EEEFRZARZEMR (Royal College of Art) 3k
ST, BREEIETIER. RN, BRNERETRERME. TEMBEN. tLfENR
REBTFEMSHUHRNAZTSNETNENTTE, BATURENEMNIRE, £ PkME. 551N
BRHE,

ESREA MR EFE: “deepdreams_sublimed”, 2021, Al Gallery, 188 “sft, crsh, ctrl”, 2018, Singapore Art
Museum, Singapore, ELFHEAR#REIE: “HFE”, 2023, LINSEED in collaboration with A.l., f£3%; “If Forests
Talk 2”, curated by Kent Chan, 2022, Singapore Art Week 2022, #iiNi¥; “Esplanade Performing Arts
Residency”, 2022, choreographer Astrid T. Sweeney, FiiNiE; “Object of Desire”, 2021, Gerdarsafn
Museum, FERHMAR; “N”, 2021, Museo Siglo XXI Zapadores, Z{EE; “Fantasia/ Ficcion”, 2021, Dufort
Gallery, B{ZEE; “Nammu: Aguas Primordiales”, 2021, Universidad Nebrija with Aural Galeria, S{EEE;
“Circuitos de Artes Plasticas”, 2020, Sala de Arte Joven de la Comunidad de Madrid, Z{ZE; “Object of
Desire”, 2019, Institute of Contemporary Arts, Frhli¥; “President's Young Talents 2018”7, 2018,
Singapore Art Museum, FFANiE; “Soft/Wall/Studs in Cemeti Art Institute”, 2018, Cemeti Art Institute, H
.
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