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LINSEED is pleased to participate in ART SG 2024, presenting the group project of Kiki Xuebing WANG
(b1993, China), Daniel UM (b.2001, South Korea), and Rachel HOBKIRK (b1995, UK) at booth FRO5, from
January 18 to January 21, 2024. Imagining their presence in the two-dimensional canvases, the three
artists inquire into their existence through the coommon objects and sceneries that are often embedded
with personal attachment and memories. While the invisible subjects of these paintings, the artists
perhaps, are intimate and isolated, they are kept and wrapped with uncannily saturated colors and
mesmerizing textures, where their minds overflow and disperse.

Gleaming through the undulating depths of colors on Kiki Xuebing Wang's canvases, ambiguous images
of bodies unfold an intensity of personal experience and emotional feelings as they follow her constant
revisitation of memories and ephemeral sparks of perception. The immediate recognition of
representations in her paintings, such as flowers and shells, dissolves in the process of seeing, where time
and order are lost in the disoriented or even competing compositions. In Echo, layers of shell-like forms
resonate with a landscape of mountains and lakes, while the soft merging of brushstrokes pushes against
the white linings. At some point, it is uncertain what is being detected by the eye at first, or if it has been
presented to one's mind before such a detection.

In a similar sense, Daniel Um's dreamlike sceneries diffuse the recognized objects, evoking a private
sanctuary for deviating fantasies. Having stayed in different countries, the artist uses painting to retell the
narratives of continual adjustments to unfamiliar surroundings. For him, painting is a process of addition
and subtraction at the same time, resulting in mystical images that leave traces of regret and realization.
Covered by the brushstrokes is often an isolated protagonist, unidentifiable among the loosely depicted
features. Each figure in his paintings often seems to be floating or drifting into an abyss of the unknown,
where the boundaries between earth, water, and perhaps other living beings are blurred, as if the person
barely sits in the environment. Driven by his personal experience, the narratives in Um's paintings collide
with memories of familiar yet distant tales, calling up contemplation on one's reality of existence.

On the contrary with the ambiguity in Wang's and Um’s works, Rachel Hobkirk's dolls in her paintings
confront the viewer in an almost blatant manner. By depicting close-up portraits of plastic dolls in a
hyper-realistic and hellucinating manner, the artist projects her subjectivity and personal feelings into her
works, hinting at a retrospection to past experiences. At the same time, the grotesque expressions of the
artificial replicas point to the fuzzy authenticity of memory. As a symbol of vitality and youth, the fine and
glossy hair of the dolls accentuates the subtle gloominess and hollowness of their faces. Eyes out of focus,
sometimes marked with a hint of teardrops, the baby-like dolls, which were originally made for emotional
accompany and empathy, allude to the capricious and estranged relationships among real humans.

“Paintings. Or the collapse of time in images.” Paul Auster wrote in The Invention of Solitude, suggesting
the continuous formation of memories or even identity through creative languages. Dolls, shells, terrains,
or ponds—featured in these presented works—alone in their stillness, each seems to echo a silent story, a
narrative untold but deeply felt. Although a recognition can be shared, the processes of painting and
seeing, to the artist and audience respectively, construct a solitary understanding of the visual. In this mist
of the visualized processing of emotions and experiences, one is invited into a space charged by a time
created by oneself, where solitude becomes both a companion and a guide through layers of memory.

About the Artist

Kiki Xuebing WANG was born in 1993, Zhengzhou, China. She obtained her BFA from University of
California, Los Angeles, in 2016 and her MA degree from the Royal College of Art in 2020. She currently lives
and works in London. Fascinated with commmon visual patterns, both comnmercial and natural ones, and
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reflecting upon their role as cultural rhetorics, Wang's practice delves into our mysterious instincts that
charge the visual with emotions. The clinging relationship between feelings and objects is further
addressed in her prismatic and grainy color which captures the reflected light radiating and escaping
from the surface. What she depicts is both a twilight zone between light and the intrinsic color of objects
and a saturating presence of the simulacrum world. As the intensity of emotions and memories
fluctuates, Wang's often labyrinthic canvas creates a multi-layered surface that not only probes her
experiences but also disrupts the sense of distance between different boundaries, tellingly reexamining
the two-dimensionality of paintings.

Her recent solo exhibitions include: “Ripples”, 2023, LINSEED, Shanghai; “Marble Dessert”, 2023, Sadie Coles
x Ginny on Fredrick, London; “Lapwings”, 2022, Half Gallery, New York; “Blue Hour”, 2022, CLC Gallery
Venture, Beijing; “A Robin Red Breast In a Cage, Puts All Heaven In a Rage”, 2021, PM/AM Gallery, London;
“The Green Ray and The Scorpions”, 2020, LINSEED, Shanghai. Her selected group exhibitions include:
ART SG, 2024, LINSEED, Singapore; “Friends in the Arts", 2023, TANK Shanghai, Shanghai; “Tie Up”", 2023,
Mugyewon, LINSEED, Seoul; “The Connection”, 2022, Billytown, The Hague; “A Place of One's Own", 2022,
Andrea Festa Fine Art, Rome; “Harmonious Arrangement”, 2022, Half Gallery, Los Angeles; “SALON", 2022,
The Sunday Painter x Guts Gallery, London; “A Couple of: The Dual-mechanism of the New Generation of
Asian Artists”, 2021, Hive Art Center, Beijing; “Watch the Fire from the Shore”, LINSEED, 2021, Shanghai;
“Reality Check, Guts Gallery”, 2021, London; “John Moores Painting Prize", National Museum Liverpool,
Walker Art Gallery, 2021, Liverpool; “Still @Live”, MAPA Gallery, 2021, London; “Barbican Arts Group Trust
Open”, 2019, London; “Sympathetic Magic”, Zona Mista, 2019, London.

Daniel UM was born in Seoul, South Korea in 2001. He currently lives and works in New York, and is
pursuing his BFA at Parsons School of Design. Primarily working with oil paints, Um interweaves his
experience with imagination in his dreamy canvas, blurring the boundary between the public and the
private. Despite the vivid colors and fantastical compositions, the artist focuses on fragments of his life
that reside in themes of desolation and states of refuge. Um tells the story through his streams of
consciousness, letting the intensity and rhythm of his emotions dictate the pace of the painting. For the
artist, it is both an additive and reductive process resulting in multiple layers of history leaving traces of
regret and realization. The synthesis of chance and intention in Um's paintings thus creates ample room
for the viewer tofill in the gaps of meaning.

His recent solo exhibitions include: “Ponderers”, 2023, Painters Painting Paintings, Online. His selected
group exhibitions include: ART SG, 2024, LINSEED, Singapore; “Inaugural Exhibition”, 2023, Armature
Projects at Fort Street Studio, New York; “Focal Point”, 2023, Long Story Short NYC, New York; “Wild Is The
Wind", 2023, Hew Hood Gallery, London; “Swallow Mountain, Drain Sea”, 2023, LINSEED, Shanghai; “Sun to
Moon", 2023, Turn Gallery, New York; “The Power to Dream”, 2022, Galerie Hussenot, Paris; “Life in Color”,
2022, The Room London, London; “Group Show", 2021, Loft 121, New York.

Rachel HOBKIRK was born in Scotland in 1995. She graduated from the Glasgow School of Art in 2017 and
is currently studying at the Royal Academy Schools, living and working in London. Hobkirk's interest in
studying replica objects questions the artifice of painting. Originally riffed off of internet meme culture,
her Doll series satiate a personal need for the artist to reminisce about adolescence, encapsulating
memories of past decadence, exploring how memories and nostalgia can be relived through the shared
image. The mass-produced plastic dolls, often in various states of disarray, are staged and photographed
in the studio, functioning as stand-ins for Hobkirk. Through painting, the artist attempts to give agency
back to these discarded objects as a way to navigate her own subjectivity and sense of autonomy. This
series explores the psychological features of replica objects and how, by their design, the paradoxical
nature of the uncanny emerges, as the viewers become simultaneously attracted to and repulsed by
these familiar yet strange objects. Through the reimagining of the hollow, plastic nothingness of the dolls,
the artifice of painting is revealed.

Recent solo exhibition: “Baby Talk”, 2023, L.U.P.O. - Lorenzelli Projects, Milan. Selected group exhibitions
include: ART SG, 2024, LINSEED, Singapore; “The Unlimited Dream Company II”, 2023, Hannah Barry
Gallery, London; “GLOSS", 2023, TICK TACK, Antwerp; “There Goes the Neighbourhood"”, 2023, Castor
Gallery, London; “Summer Fling”, 2022, LU.P.O. - Lorenzelli Projects, Milan; “Moonstruck Noon”, 2022,
LINSEED, Shanghai; “Brick Games", 2022, L21 Gallery, Palma; “Colour, Culture, Feelings”, 2022, Ojiri Gallery,
London; “Premiums Interim 17, 2022, Royal Academy of Arts, London; “Interim Show”, 2021, Royal Academy
of the Arts, London; “Eating Sugar? No Papal”, 2021, L21 Gallery, Palma; arcoMADRID with L21 Gallery, 2021,
Madrid; “Disco”, 2021, Fitzrovia Chapel, London.
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