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LINSEED is pleased to present British-Singaporean artist Kara CHIN's (b.1994, Singapore) solo
project “Shh the Film Is Starting” at the Discoveries sector of Art Basel Hong Kong 2024.
Stemming from Chin's recent research on apocalyptic and posthumanist movies, the
presentation centers around the feeling of anachronism, a sense that the present is haunted by
the future. With a suite of 3-D printed and handcrafted sculptures rhythmically orchestrated,
the exhibition explores the ever-present horrors of the unknown and the contemporary
collective anxiety toward modern mysticism regarding ecology and technology.

As the viewer steps onto the red carpet, a sense of disorientation is enticed by the disproportion
between life-sized cinema foyer installations and cinema auditorium dioramas at waist level. A
closer look unveils sprouting vegetation and consumer goods scattered over the miniature
seats. Echoing the desolate scene, the surface of Entrance 3 swarms with flame-hued
tentacles, like fungi, the existence of which is inconceivably frenzied. Above the eye level, a pair
of works framed with multilayered structures imitate the billboards high in the ticket office. The
muddled color on the structure—seemingly a mix of the organic and the artificial—is often
employed in her past works suggesting a posthumanist landscape. By all means, it is a
devastated place. The viewer is standing in the “future” observing the relics or, to use the artist’s
words, “old artifacts” from the bygone modern cinema culture.

On the lightboxes in the middle of the room enshrines two ceramic portraits of dogs.
According to the artist's study of apocalyptic movies, ‘the concerned dog’ is one of the moitifs
often incorporated in apocalyptic movies foreboding imminent calamity. Other motifs include
flocking birds imprinted on the ticketing kiosk resembling an intaglio monument stone. These
images function less as rhetorical devices to advance the narrative of the film than to evoke the
feeling of horror, the irony of which is suggested in the behind-the-scenes pictures in Dolly
Zoom, Scale Model, Seating Plan. To this extent, the audience in the movie theater seems to be
no different from, for example, our ancestors accustomed to totem rituals; the "future" viewer
strolling in the “cinema ruins” strikes a chord with the museum visitor admiring archaeological
discoveries. Absurdity rooted in these parallels courses through Chin's works. Through
transforming the bird motif into adorable decoration— as knickknacks in Uneasy Over Head
Wall Display 2 and as dangling ornaments in Uneasy Over Head Wall Display 3 ; through
overlaying on the wall displays uneasy lines (odoro & & %) commmonly seen in Japanese manga,
the artist deploys unique humor to mock what British scholar Mark Fisher calls "the failure of
the future." [1]

Contrary to the blinding rays on Rover, doors on the lightbox plinths emit a subtly mesmerizing
light. Space inside the plinths with insulation and human traces seems safe like a refuge with
yet other disorienting exit signs on the outside, which resonate with the Entrance and Exit
ceramics 00zing uncanny overtones. Images of the ceramic cone and kiln fire on the exterior
wall connect the small chamber with the flame that often accompanies the artist during
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ceramic making. Japanese novelist Junichiro Tanizaki once described light and shadow: "But in
the still dimmer light of the candlestand, as | gazed at the trays and bowls standing in the
shadows cast by that flickering point of flame, | discovered in the gloss of this lacquerware a
depth and richness [..]" [2] From this, American philosopher Eugene Thacker identifies a
darkness out of human cognition: neither yielded to the realm of religion nor gobbled up by
science, it is simply indifferent to an anthropocentric world. [3]

[1] Mark Fisher. What is Hauntology? in Film Quarterly. 2012
[2] Eugene Thacker. Tentacles Longer Than Night. 2015
[3] Eugene Thacker. Tentacles Longer Than Night. 2015

About the Artist

Kara CHIN was born in Singapore in 1994. Chin obtained her BA in Fine Art from The Slade
School of Fine Art in 2018, and currently lives and works in Newcastle, UK. Her practices,
spanning animation, ceramics, sculpture, and installation, attempt to unravel our relationship
with technology that has assimilated into every corner of the quotidian life. Working with
different materials from the organic to the synthetic or even ‘digital manifestations, Chin
reexamines perception and deception in the increasingly virtualized world. By interweaving
imagined future scenarios with primitive and esoteric events, her work reflects upon the
psychology behind biohacking, wellness culture, and transhumanism. With injections of
humor delivered through unconventional materials, chaotic compositions, and bizarre
fabrications, Chin explores how the present is haunted by the future.

Her recent solo exhibitions and projects include: “Shh the Film Is Starting”, 2024, Art Basel
Hong Kong with LINSEED, Hong Kong; “Flames Painted on the Backcloth” 2023, Frieze London
with VITRINE, London; “Concerned Dogs”, 2023, Goldsmiths CCA, London; “Showreel”, 2022,
Humber Street Gallery, Hull; “Fountain of Youth", 2021, Huxley-Parlour Gallery, London; “You Will
Knead”, 2021, VITRINE, London; “You Will Knead", 2021, VITRINE Digital; “Blue Screen of Death”,
2020, Off-Site Project, digital; “Sentient Mecha Furniture”, 2020, BALTIC39, Newcastle;
“Subsequent Hotchpotch”, 2020, DKUK, London. Her recent group exhibitions include: “life-
bestowing cadaverous sooo00000000000000000t", 2024, CCA Glasgow, Glasgow; “Wailing
Moon”, 2023, Staffordshire St, London; “New Eden”, 2023, ArtScience Museum, Singapore;
“Swallow Mountain, Drain Sea”, 2023, LINSEED, Shanghai; “Splendor of the Sun”, 2023, Galerie
du Monde, Hong Kong; “FILM-Fabricated Realities”, 2023, ART SG, LINSEED, Singapore; “Garage
Band: Architects of the Future”, 2022, HATCH, Paris; “Information Wants to Be Free?”, 2022, ADM
Gallery, Singapore; “Acting on Behalf of Thinking”, 2021, PINK, Manchester; “The Sun and the
Moon”, 2021, VITRINE, Basel; “A Letter to the Future”, 2021, EKO 8 International Triennial of Art
and Environment, Maribor; “Springseason”, 2020, Fieldworks Gallery, London; “This is a Not Me”,
2020, IMT Gallery, digital; “Bloomberg New Contemporaries”, 2019, South London Gallery,
London; “The Woon Foundation Painting and Sculpture Prize", 2018, Gallery North, Newcastle;
“Bloomberg New Contemporaries”, 2018, Liverpool Biennial 2018, Liverpool.

Kara Chin's work is held in notable collections including Arts Council Collection,
UK; Government Art Collection, UK and is included in private collections internationally.
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EANSEReEN RAGEAREC, (3]

[1] Mark Fisher. What is Hauntology? in Film Quarterly. 2012
[2] Eugene Thacker. Tentacles Longer Than Night. 2015
[3] Eugene Thacker. Tentacles Longer Than Night. 2015
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Monde, &i#&; “FILM-Fabricated Realities”, 2023, ART SGHiNFEES, LINSEED, il
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HEEWEOEEARBEENEZEEE (Arts Council Collection, ZE) . ZBEKAT M4 HE
(Government Art Collection, ZEE]) KEfthEEFAAUKGE .
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