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LINSEED is pleased to present British-Singaporean artist Kara CHIN's (b.1994, Singapore) solo
project “Twisting the Air with Unseen Tendrils” at the third edition of Basel Social Club from
9-16 Jun 2024. Basel Social Club is a non-for-profit organization with the intention of creating
social spaces for art. This year, the event takes place in the 72 hectares of farmed land
between a forest and the residential neighborhood of Bruderholz, the border of the city,
bringing together artworks responding to the ecological scope while resonating with the
local surroundings. With a suite of three interactive installations, Chin's work reflects upon our
relationship with the environment that leads to an alternative way of understanding the past,
present and future.

Lined up each with a tabletop canopy, the three installations, two of which function as self-
serve stands selling stickers and towels, lovely echo with the roadside farm stalls in the
market. Amid the bucolic scene of the lushness, the rotten wood and rusting metal, the
prevalence of glossy plastics, unblemished nylon ropes, and Scandinavian-modern furniture
in Chin's works seems ill-timed. These kinds of material defy the fluctuation of temperature,
humidity, or the relentless flow of time. Far younger than anything else on the farm, these
kinds of materials and productions yet embrace characteristics that contribute to their great
longevity. The artist's work often exudes a non-rotting and dust-inhibiting quality, which is
intoxicating as if they are situated in a complete vacuum. As such, questions will not be raised
of when the stands were placed here; when the little fountain contraption started to
circulate.

Within a space seemingly devoid of time, three vessels are enchantingly adorned. In the form
of animal effigies or with legs in figural shapes epitomizing sacred architectures, these pieces
call forth vessels' ritual aspects surveyed in anthropology. Structurally reinforcing the center
of the display, the installations seem like enshrining the stickers and towels with omen signs
often incorporated in Chin's work: the spiral wands in the practice of Roman augury, the
wobbling cup of water implying the imminent catastrophe in the movies, and the
passageway signs on the buildings. As for the bird motifs—in the worship of which she finds
a riveting resonation between ancient myths and modern apocalyptic movies, they respond
to the recent increase of aggressive seagulls in Britain moving inland and stealing the food,
often the chips. Divergent from a cosmic metaphor foreboding the unpredictable future, the
birds' befuddling behavior, for the artist, is a part of the doomed cycle resulting from our
relationship with the environment. The future is not something beyond imagination, but
rather something yet to come.

Crisis lurks in Chin's seemingly utopian vacuum. The symmetry at first glance is a deceptive.
Each transparent umbrella, rather than a center post, is attached to one side of the table
barely protecting the altar from the sun and the rain. Accessories like piles of sandbags and
strong nylon ropes in these works gesture towards forthcoming storms and floods, while also
suggesting a way of understanding the present that is predicated on the knowledge of the
future. Yet our vision for the future, like these three farmyard aliens, often seems a bit clumsy.
The past ripples and “fans out”, as the artist puts it, “like spores” that often go beyond the
linearity between the past, present, and future.
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About the Artist

Kara CHIN was born in Singapore in 1994. Chin obtained her BA in Fine Art from The Slade
School of Fine Art in 2018, and currently lives and works in Newcastle, UK. Her practices,
spanning animation, ceramics, sculpture, and installation, attempt to unravel our
relationship with technology that has assimilated into every corner of the quotidian life.
Working with different materials from the organic to the synthetic or even ‘digital
manifestations’, Chin reexamines perception and deception in the increasingly virtualized
world. By interweaving imagined future scenarios with primitive and esoteric events, her
work reflects upon the psychology behind biohacking, wellness culture, and
transhumanism. With injections of humor delivered through unconventional materials,
chaotic compositions, and bizarre fabrications, Chin explores how the present is haunted by
the future.

Her recent solo exhibitions and projects include: “Twisting the Air with Unseen Tendrils”,
2024, Basel Social Club with LINSEED, Basel; “Shh the Film Is Starting”, 2024, Art Basel Hong
Kong with LINSEED, Hong Kong; “Flames Painted on the Backcloth”, 2023, Frieze London
with VITRINE, London; “Concerned Dogs”, 2023, Goldsmiths CCA, London; “Showreel”, 2022,
Humber Street Gallery, Hull; “Fountain of Youth”, 2021, Huxley-Parlour Gallery, London; “You
Will Knead", 2021, VITRINE, London; “You Will Knead”, 2021, VITRINE Digital; “Blue Screen of
Death”, 2020, Off-Site Project, digital; “Sentient Mecha Furniture”, 2020, BALTIC39, Newcastle;
“Subsequent Hotchpotch”, 2020, DKUK, London. Her recent group exhibitions include:
“Nurturing Nodes in the Nook of an Odd Sock”, 2024, The Miyauchi Art Foundation,
Hiroshima; “life-bestowing cadaverous so0000000000000000000t", 2024, CCA Glasgow,
Glasgow; “Voyager 1", 2023, Hive Becoming, Shanghai; “Wailing Moon”, 2023, Staffordshire St,
London; “New Eden”, 2023, ArtScience Museum, Singapore; “Swallow Mountain, Drain Sea”,
2023, LINSEED, Shanghai; “Splendor of the Sun”, 2023, Galerie du Monde, Hong Kong; “FILM-
Fabricated Realities”, 2023, ART SG, LINSEED, Singapore; “Garage Band: Architects of the
Future”, 2022, HATCH, Paris; “Information Wants to Be Free?”, 2022, ADM Gallery, Singapore;
“Acting on Behalf of Thinking", 2021, PINK, Manchester; “The Sun and the Moon”, 202],
VITRINE, Basel; “A Letter to the Future”, 2021, EKO 8 International Triennial of Art and
Environment, Maribor; “Springseason”, 2020, Fieldworks Gallery, London; “This is a Not Me”,
2020, IMT Gallery, digital; “Bloomberg New Contemporaries”, 2019, South London Gallery,
London; “The Woon Foundation Painting and Sculpture Prize", 2018, Gallery North,
Newcastle; “Bloomberg New Contemporaries”, 2018, Liverpool Biennial 2018, Liverpool.

Kara Chin's work is held in notable collections including Arts Council Collection,
UK; Government Art Collection, UK and is included in private collections internationally.
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Hrf T RAMB 81E: “ESERASE", 2024, EE/RURERES, LINSEED, EBER;
“IE ERMBHIBMS, 2024, BEERZAKREEBRS, LINSEED, &#; “Flames Painted on
the Backcloth”, 2023, #EiZ %, VITRINE, €3 “Concerned Dogs”, 2023,
Goldsmiths CCA, 182; “Showreel”, 2022, Humber Street Gallery, ##/R; “Fountain of
Youth”, 2021, Huxley—Parlour Gallery, {£3%; “You Will Knead”, 2021, VITRINE, {£3%;
“You Will Knead”, 2021, VITRINE Digital; “Blue Screen of Death”, 2020, Off-Site
Project, %4 ; “Sentient Mecha Furniture”, 2020, BALTIC39, AFHI/R; “Subsequent
Hotchpotch”, 2020, DKUK, 183, HirHAEER B85 “Nurturing Nodes in the Nook of an
Odd Sock”, 2024, The Miyauchi Art Foundation, [~ 5; “life-bestowing cadaverous
S00000000000000000000t”, 2024, CCA Glasgow, &HIEFSF; “Wailing Moon”, 2023,
Staffordshire St., 162 “New Eden”, 2023, ArtScience Museum, FiNi; “SILEE",
2023, LINSEED, _Li&; “Splendor of the Sun”, 2023, Galerie du Monde, &F&; “FILM-
Fabricated Realities”, 2023, ART SGFiinikZ %%, LINSEED, #ini&; “Garage Band:
Architects of the Future”, 2022, HATCH, BE2&; “Information Wants to Be Free?”,
2022, ADM Gallery, FiiNiE; “Acting on Behalf of Thinking”, 2021, PINK, S#IE74F;
“The Sun and the Moon”, 2021, VITRINE, EZE/R; “A Letter to the Future”, 2021, EKO
8 International Triennial of Art and Environment, S E21{&/R; “Springseason”, 2020,
Fieldworks Gallery, f£%; “This is a Not Me”, 2020, IMT Gallery, % t; “Bloomberg
New Contemporaries”, 2019, South London Gallery, £2(; “The Woon Foundation
Painting and Sculpture Prize”, 2018, Gallery North, AAEHi/R; “Bloomberg New
Contemporaries”, 2018, 2018F¥ENER, FHE,

HEEWBEEREEZZARERS (Arts Council Collection, EE) . HEERIFERHE
(Government Art Collection, %[E) KEfiEPFRFAAURGE .
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