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LINSEED is honoured to present "Moving," the solo exhibition of Zheng Zhilin (b. 1991, China). This marks
the artist's second solo exhibition at the gallery, showcasing a series of new paintings and sculptures.
Steered by her irresistible sense of alienation and discontent, Zheng's work often captivates the viewer
with her vivid tableau hovering on the spectrum between the static and the fluid, between the
otherworldly and the worldly. This new body of work after her recent exploration of dance and stage
addresses issues of the body, the seeing and being seen in the strained relationship between the
individual, the body, and both its space and discourses. The exhibition will be on view from November 6 to
December 28, 2024.

Often barefoot, figures who unabashedly expose their exaggeratedly robust limbs populate and topple
Zheng's paintings. It is as if their rich gestures and movements are led unconsciously by the
disproportionate and tumescent body. These self-sustained bodies go contrary to the docile bodies that
Zheng has experienced, which display the favored and conceal the despised. Yet rather than flesh, the
bodies of Zheng's figures peculiarly share similar colors and even texture with their sometimes scanty
clothing in subtle variations of luster, implying a sense of sculptural substance. Studying the unflinching
solidity and power in the bodies from the ancient mythological statue to the political murals in the Global
South, Zheng's research of the body is preoccupied with the expression of strength.

While the limbs seem unwieldy, figures in Zheng's paintings always look twisted and tilted. The
anatomical body's structure is willingly violated by any means possible to achieve the flow of movement.
For example, in Prologue to Glory, the shoulder is extended abruptly for the head to lay; in Night of Satin,
the feet face impractically skyward in this fierce physical interaction. The violations are reminiscent of the
lumbering bodies and contorted poses in early relief sculpture—a result of the limited mastery of two-
dimensional space. What appears to be an uncalculated deployment of space and body, for Zheng,
conveys a sense of power that seems undaunted by and challenges the ever-retreating and disciplined
body in relation to space and discourse.

Zheng's recent exploration of dance and stage not only brings a richer expression of power and dynamics
to the body but also evolves her tableau into a site of complex viewing relationships. For example, while
the circular composition of Hulk and the Air It Squeezed vaguely alludes to a set of consecutive dance
movements in motion, the floor under the spotlight takes center stage. Instead of leaving them
anonymous, the depictions of the floor in this suite of paintings are dramatically foreshortened and
underlined by the textural brushstrokes of, for instance, colored stripes in Cross-fade and terrazzo in Night
of Satin. The pointed use of architectural devices constantly shifts from different points of view which
brings forth the presence of gaze in the seeing.

At once an object on stage and a subject wandering along the theatre, Zheng's figures oscillate between
watching and being watched: the ruckenfigur in Shush, Here comes a PAUSE! is the flaneur as well as a
symbol of the viewer's eyes that invades the weary backstage; the idleness one feels in Heat Reflection is
suspended when they follows the character’s gaze into a distant figure and realize themselves becoming
the protagonist for the pleasure of viewing. The omnipresence of the wandering eyes in Zheng's work
raises the question against the prevailing amnesia and alienation under the stage and behind the screen,
while the moving body under the shroud of irresistible vanity constantly “squeezes the air.”

About the Artist

ZHENG Zhilin was born in Guangdong in 1991, and currently lives and works in Guangzhou. She graduated
from the Guangzhou Academy of Fine Arts, where she received her BFA in 2014 and MFA in Painting in
2017. Fascinated with distorted and deviated perspectives, Zheng's work enthralls the viewer with a vivid
tableau unfolded by the strong tension between the imaginative space and eccentric body. While
preoccupied with an alternative expression, oscillating between solidity and fluidity, of the power in the
self-sustained body, her painting presents an intricate interplay between the eyes and the object. Through
her subtle rendering of light and the omnipresent wandering eyes, Zheng's work traverses between the
eternal and the ephemeral, exploring the individual's relationship with its surroundings.

Her recent solo exhibitions: "Moving", 2024, LINSEED, Shanghai; “illuminated standstill”, ZONAMACQO, 2023,
LINSEED, Mexico City; "Pedesis", 2022, LINSEED, Shanghai. Her recent group exhibitions include: 2025,
Frieze LA with LINSEED, Los Angeles(upcoming); “Deli Dali", 2024, Galerie Marguo, Paris; “Gestures of
Resistance”, 2023, LINSEED in collaboration with A.l, London; “X Museum Triennial 2023: Home Is Where
the Haunt Is", 2023, X Museum, Beijing; "NEW/NOW", 2023, ART SG with LINSEED, Singapore; "Watch the
Fire from the Shore", 2021, LINSEED, Shanghai.
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